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arfiiciicM  tomtit 

TOT  ^TOTO  kkTO  Tf.  kM  TO  TO  TOTO  TOgtT  TOT  TO  tl  TOTTO 
TOTOT  RfTO  %  sfk  3TOTO4TO  kt,  JRHIrRR,  3TfRTOfTO  TOT  Pf-Ndi  TO 
TO  Pst-RI  «mH  5ffk  4l<ol-TO-4l<s)  Rcll  3TT  TOf  3icl<j> d  TRtkt  kt  TOTTRR 
tot  3tpk  rtorr  st^rr  tot!  tg  tfcr  rtot  ti 

t#  RRFT  %  %tt  Mr  fkRRT  y-cifdd  tl  3TOTk  TOT  TO#  TfH  ^T«T 
k  TOTTs!  M?ft  t,  TOHITOR  kk-ktt  TO#  TOM  TORT  t,  TORTO  wt  31M 
Pr#TO  #TT  TORT  tl  TO#  t#  t  TO  fRJ  RHITO  ?JTO  kt  TO# 

t  3pk  fkl  TO  TO#  TOIPruIr  3TTTOTCf  %  R'kPsW  RfTT  kt  =Td  atti  #, 
Pd+l'J|,  ##  3fk  RR7  tro#  f  Pd+pHd  t#  tl  TO  pTOlkH  TOT  TO 
TOrTRTfRTO  #TOT  t,  fTORkl  ^3TTR  kst  t  t#  t,  kfc  TO  tt  TOft  kt  M 

rtr  tiro;  TOk  to  t#  PdRiPw  t#  to#  ti 

<d>'J\,  #<R  %  3TTOiHki  3?R  TORT  TOT  Rku  kt  JHiV^ifddi  Pcrkhci  %  sPi6H  kt 
RMTOpl  44M  TO  tg  fRfRR  mRiTOT  R>i4r>H  3n4lPdd  TOM  tl  hAki'Ici  (tflH-l 
tt#t  R  PstidIRdi  RilkjIMIRTOfTOTOT  TOT  TO  RTOT#  TOT  tl  TOHIcRTO  R# 
R  #T  t,  3Tf?TRR  cbl^Hl'  t  RRT  #T  R#  STOTTR#  alt  -01#  kt, 

TO#  rr#tt  rrr#  k  rjto  kt  torstr  if  sk  to#  rtort  R 

■Hdlddl  1##  tl 

tM  3k  ft#  3TdkM  t  fkRTTOTO  RR#  TOTlt  RfTOTOT  R>l4shRl  TOT  TO 

srfknt  from  rr  #  ti  to  Rkk#  t  fro  ##  t?r  %  Rk  tott  t  ^raftm 
tl  tflfkk  t  TTgsRT  WfTO  3k  Rjt.  tkkr  kR  kl  ^IMdilPl  5RR  TOxf  tl 
<jilPcidi  Idfd^  MdiK  kt  tldl  t  sk  -str  tort  tm  fkro  TOg  t  Ptortt  fkg 
kk  t,  to  fro  k  grs  sTfrok  cirof  k  TOt  t.  Rk  wtr  kt  kkrk  3rkt 
g<?T  t  trt  THHiddi  "akkr  Rkt  ti  ^  tott  fkk  fkw  kron  tott  totttot 

TO  froktw  TOT  TOk  k  Tff  t,  TOg  W  TOTOTO  TOT  kt  TO  TOR  srfTOkd 

t  sk  tftro  ktror  to  to  srfkki  to  f  i 

TOR  %  fkkr  TOT  t  TOlfTOT  T'lifeldl  TO  3TSTOR  TOH  TO  -idkl  TTOTTOTOTT  kt 
M^ifd  ktT  y^fxl  kt  TOISTT  TO  TTTOTT  tl  ydS-'gTO,  TO  kl  RTO  fTOTT  TOTTT  t,  TO 
k  3TTO  kR  STRTTO  kt  ?fT  ktt  kl  k  TOT  TTTOT  TORT  t  3k  Rlt  TO  TOR 

k,  torPt  kt  dikl  pHddl  k  dil 4 1  tort  ti  yki  "SR  to  to  kikt  tott!  tottP  ti  tot 
4to<  <4Hl  totftt  kdfkr  k  g?'  to4  to  to  stPmn  %tott  ti  torPt  kk  kRit 

TO  3tikTT  RftTOTOTk  (krok),  TO  kt  TOHdl  ^TOTTTT  TO  k^T  TOTO  TOTcT 

ti  kikt  tr  kt  rI  touto:  to!  rr  k  kt  tirtt.  r  tt  Trokr  TOrrt  k  kt  ferotr 

(RftTOTOTT)  kt^TOTRkTOtkrotkt,  TOggkRptfTO  WTTTOdrtlTO#k 
tklTO  3TRTO,  TlklTO  RpRR  "TOTO  c4l6K  %  lelR  TOTTctt  kt  tkTOR  RftTOrTOfTR 

kik  t  ktfPrk  to  3rrot  rtoj.  TOf  kt  to  tkw  fkirot  ti  tM  tot 


RFTdT  TO  TO  ^RlcRTO  Pddlkd  t  %  RTTO?  R^R  3lkl  TOR  kt  3TfkfT  TOTIR 
tg  TRRI  TOM  t,  RRTR  TOM  tl 


In  this  educational  package,  the  Centre  presents  a  small  collection 
of  floor  designs.  The  purpose  is  to  inspire  school  teachers  and 
students  to  make  creative  expression  a  part  of  their  daily  life  and 
to  share  the  joy  of  decorative  floor  designs  which  have  been 
passed  on  from  generation  to  generation. 

A  variety  of  techniques  are  prevalent  for  making  the  designs. 
Generally,  the  designs  are  made  freehand,  where  the  artist 
evolves  the  form  as  the  work  is  in  progress.  Hence,  the  design, 
beginning  at  the  centre  with  a  dot  expands  in  concentric 
patterns  of  geometrical  shapes  of  circles,  squares,  triangles, 
straight  lines  and  curves.  It  is  a  natural  way  of  drawing, 
beginning  at  the  centre,  growing  larger  with  each  repetition 
of  a  pattern. 

The  Centre  organises  a  variety  of  training  programmes  for 
school  teachers  and  students  to  provide  them  with  knowledge 
of  the  history  of  India’s  cultural  heritage.  Practical  workshops 
in  traditional  crafts  form  an  important  aspect  of  the  training. 
Involvement  in  creative  work  further  helps  the  participants  in 
understanding  and  appreciating  the  finer  aspects  of  our  cultural 
traditions. 

Practical  classes  in  floor  and  wall  designs  is  one  activity  that  has 
become  an  essential  part  of  our  training  programmes.  It  is  widely 
known  that  floor  designs  are  popular  in  all  parts  of  the  country.  The 
symbols  and  patterns  used  in  such  designs  provide  knowledge  of 
the  region  to  which  they  belong.  Floor  designs  are  varied  and 
diverse  in  form  and  content.  Yet  they  display  an  underlying  unity  in 
some  essential  elements.  This  art  is  not  created  by  a  specialized 
artist  or  expert  but  is  a  spontaneous  expression  of  the  common 
people  and  an  integral  part  of  everyday  life. 

The  ethos  and  spirit  of  creativity  can  be  understood  by 
studying  floor  designs  of  various  parts  of  India.  Early 
morning,  the  house  is  cleaned,  the  area  in  and  around  the 
house  is  washed  of  dust  and  dirt  and,  wherever  possible, 
coated  with  fresh  mudwash.  A  floor  design  is  then  made 
at  the  entrance.  The  making  of  the  floor  design  is  thus  an 
essential  part  of  everyday  household  routine.  Designs  on 
floors  and  walls  convey  the  message  of  happiness  and 
well  being  of  the  household.  Floor  decorations  are  not 
meant  to  be  permanent;  the  idea  is  not  to  preserve  the 
design;  it  is  meant  to  be  made  every  day  and  hence  there 
are  different  designs  for  each  occasion,  each  season  and 
each  festival.  The  non-permanent  aspect  of  floor  designs 
is  a  unique  feature  of  this  art,  a  visual  portrayal  of  the 
belief  that  human  beings  will  always  create  and  make 
their  world  a  more  beautiful  place. 


rM  Mf  MRch<rMHI37f  ( fe^Hi)  FTt  fqfqF  RFTR  Rt  FFTFT  ^fRTI  tl  SRPT 
FIR  Rpt  RfRTR  FTFT  FT  Fpj  RTF5T  3TFFT  RfOT  FRF  %  RRTF  FTFFt  %  3TtF 

A  ^pt  %  rtffst:  ft  rTfT  fRFF  rt  ffi^  ft#  ii  rift ■  ^TFjFmt  #ft  t 

ak  Fffeqt  cT^TT  #RFT  RT  FFTF  FRFT  tl  R#  FT)  FRFTt  RR  FRFtfRFT  FTt  ^ 
■p;  RjR  RFR7  FFTF  tff  WI  3  M  W  tl  RtTRT-RJFt  FFTF  FT  #FR  FT 
•hRiR  RT  Fit  FHF>  TRR  *J«SRI  Ft  RRpt  <J i)<rtl  Fit  ydl=hlcHRidl  FTT  RRT  RTF  tl 
r)fi  <■* u<rTl  Fdi*)  R  RTRt  yi^-ifddi  dcF  y-'-jdd  fitiy,  Fid  tl  3TF:  t  RT  FTRtF  RT 
FR1-F#t  Ftt  <f4H  tct  3tR  ^t  thiri-FI  t)  FHdiRi  Ft  FT  ■h^cii  tl 

'J^  RRtftFFl  Fit  Fdl-t  it  ife  stk  3RF  RRft  y=hK  %  Tnt ,  ijn-ft,  Hpddt 
3TtT  FcFR7  TRt  i|R  FTT  y ill 4 1  fFTFT  FTFT  tl  f  <dl  FTT  RFRT  <J itcdt  Fit  V,Fi 
fF-3TTFRTt  RFRR  RRTF  FRFT  tl 

RRJF  t%F  f,  tJTFt  3tk  STWTTFFit'  Fit  RTFFT  RRF  Fft  RfFfFfFFT 
RllftHRT  #  MftPdd  FTRPt  tf}  RRRTRIF  FllRddt  Fft  RTTfF  fFTFT  FFT  tl 

RTtfFFt  FT1  FRFT  FFT  RT#TTRT3t  TFTFfSf  |l  fFfRFFT  ftF^F?  FF5  FTett 
t)<f1  TTRt  yi'tltlFi  elHlFf  Ft  FK  FR  IFF  Fit  RRFlfHd  fFTT7  It  tl  FRF  % 
TT#  FRFt  Fft  TT#  t#f#FT  FF  FFT  RRjF  FRFT  TRTF  F#  tl  ?R  t%F  if  T#Rd# 
FF  FFT  '5t5T  TRUT  tt'kjd  IFiFI  FT  TST  t,  dlf#  RJF  %  3RFTRFT  3ttT  «IF 
TFHIcHFi  3TfR3lf#T  FTt  3TRt  #FFT  t#FF  FF  F^T  RTF  FFTF  tff  Rftd  tt  RT# 

stir  hU-ft-##  Fdi  an  Fft  pt  ■hw!  ,  ariRiFFftFT  ftrit  tleil  %  3ffff  ff 

FRFT  3T3FF  FR  R%l 

FFTF  3TtT  RtR  F^T  FF  RftFT  1JRTT  3^R  fgFTFRT  F^T  Fit  ^FR  FllRdFl  Ft 
F7!,  ^F  FFt  tFFTM  Fit  ijct  d^d  %  RF  F  'TRjFF  tFTFT  TFTFT  ^1  RftFT  (F7!) 
Fl^  FTt  ^ft^t  (3TRTF)  Rt  t¥F  fFTFT  FFT  ll  tFRFF  FTcFit  FF  A  Rijfig; 
Fit  FFt  ‘RtRtt’  %  3TRTF  Ft  tl  RFRFTRt  3TFFT  FJFTJFFT  rM  Ft  ^  P 
Id  Fit u  it  Ft  iJFF  Ft  ?tdt  f ,  Ft  felt  FTt  ^Ft  RRFcft  Fit  R%cRJFFT  ?tdt  ll 
RT%  3TRT-FRT  FRT<F  Fft  F^fedf  FFT  FTSRtt  %  FFfFR  Ft  FFTR  FT  RFTF  tl 
F^  %  RiR  F  fFFTF  %  RRF  FFT  FFT-pT  3RtR  TSTTFFF  lit^  cFtFRf  %  3TFRR 
FT  ftRTTFRT  FFtT  Fft  ^RTTFRt  Ff?Ftt3tf  ?RI  Ffed  FftFTRRTarf  (fe'dl^d)  FFt 

fIfi  fftr  tftf 

RRFFt  Fit  ill  Fit  Fit  fFRTR  aftR  fFFTTR  %  TJFFT  R^iftTF  ^dl  Rt  RTFTFT 
TFTTTT  'fl  ij?t  f[t  PdFituil  F  3FF  RTgfPft  Fie)  FTFet  %  fd  FT  3TTc! 
FfWt  FTtt  FTRt  ^  'RT  RTteft  FTt  fFRcTR  IfFT  ^FTFT  tl  #Fft  F  RteffTF  RFTF 
FRFT  FRF  %  fett  FR  FTlFt  R  RFTfRdFT  fFF  FFT  IddiM  %  3TRT-RTR 
%RTF  Ft  FFTt  FTt  t'l 

tfter  fin  F  Ft  FF  5TTRTF  t  aftR  fR  t#  t  RT#iftF  Ft  FFFT  ^F  Ft  ttt 
tl  TpFt  FFFR  Fft  ttt  FF  Ft  RTFTt  F^T  Ft  tldl  tl  PsHIFel  FFFT  Fit 
ftRsTJ  str  TtRF  RtfftTFT  tt  tftt  t  att  pit  Ft  F  Ft  %  RFTFT  Tjt, 
iJTeff ,  ^^t,  RTFF  3FfTfFFf.  FR  FFT  tteft  3Fft  %  fFFRFFT  Fijtf  Ft  tt 
ydfitd  fFTFT  FTFT  t  TFT  FTFRt  FTFTFRF  F>  RTIF  RTFF  tr  fFFTF  RiRtT  FF 
tt  RFTRTfFFT  RftWR  tl 

ft*HIFF  Rt?t  F>  RFTSt  ?eTI%  fFFtFTF-FFFT  %  RTFTt  tl  4 1  IF  I  FFT  "itt  FTFt 
t  Ft  FRtF  FFT  ttFlt  RR  FFTR  FTt  Fit  ftt  %  RR  t  Pddty  RIRT  tlF  tl 
RT  RFltt  ptltr  %  ell4 1  FI|F  tt  fFftFF  RItftiFT  FFTF  tl  tlt-tFFTF  FFT  3RF 
RHlRdFi  3TFRtt  %  fRTT7  TsTTgR ,  ttt  FFI  tFFI3Tt  Ft  yfd'jpl  %  3FFTR  t  RiPhRi 
sIRI^FI  j)  Rijt,  FF-RRfF  Ft  3TT#mF  tt  %  fttR  tFFTF  FT  3TFRR  RT  FFTR,  Ftt 
Ftet  FilHctF  (  ft  Fit  RHJRTF  %  ?RT  FFTFT  FTFI  t) ,  FFIltt  Ft  RTiJF  FRt  %  fttR; 
iftFT  (fRt  ■JTtftF  FFIF  t) ,  tlFT  Rt  #t  p  FT^t  Ft  FT  R^T  RTFT  R  FFF7  Fit 
FTet  #F  FftFi  Rt  fRett-Tplt  %R  %  F^jtl  P  RTtftlFt  t  FIFFT  FF  3TTFT, 
tt  FF  3TTFT,  ftedl  3tt  Rt®Ft  %  ttt  FF  RFTR  fFTFT  Fldl  tl  Fp  FFTt  %  ftp 
3tprt  %  Ffttt  FFT  ftet  FF  RFtR  fFTFT  FTFT  tl  tM  Ft  FIFRt  tsiat  Ft  FTRt 
%  FFit  FI  FTRTR  Ft  ttt  FT  fRR  d6d1  %  FttT  Rt  FTF  FR  FFTFT  Fldl  tl 


The  design  is  made  with  dry  white  chalk  or  lime  powder  or  with  a 
net  mixture  of  rice  powder  and  lime  as  in  south  India.  Lime  acts  as 
a  disinfectant  and  keeps  ants  and  termites  away.  It  is  used  both 
for  its  utility  and  for  creating  beautiful  lines.  The  brightness  and 
purity  of  the  white  colour  on  a  clean  ground  or  wall  are  also  part 
of  the  symbolism  of  the  entire  design.  Since  all  the  components 
are  of  natural  material,  the  colours  do  not  stain  the  floor  and  can 
be  easily  erased. 

There  are  designs  which  make  use  of  colours  like  geru  and 
others  where  flowers,  petals  and  burnt  husk  are  used.  The 
use  of  flowers  gives  the  design  a  three  dimensional  form. 

In  this  package,  traditional  designs  have  been  presented  in  order 
to  familiarise  students  and  teachers  with  some  representative 
designs  of  each  region. 

Floor  designs  have  an  universal  appeal.  This  rich  yet  diverse 
art  form  cuts  across  regional  boundaries.lt  is  not  possible  to 
reproduce  all  the  designs  from  all  the  states  of  India.  A  small 
collection  has  been  made  to  inspire  school  teachers  and 
students  to  make  creative  expression  a  part  of  their  daily  life 
and  to  share  the  joy  of  this  inexpensive,  yet  decorative  art  form, 
which  has  been  passed  on  from  generation  to  generation. 

The  chowkpurna  of  Punjab  and  Uttar  Pradesh  and  the  aipan 
designs  of  Himachal  Pradesh  adopt  squares,  circles  and 
triangles  as  the  basic  motif.  The  word  chowk  (square),  is 
derived  from  the  word  chowki  (seat)  of  Lakshmi  (goddess  of 
wealth  and  prosperity).  The  auspicious  designs  also  consist  of 
two  interlaced  triangles,  signifying  Saraswati,  the  goddess  of 
learning.  This  may  be  encircled  by  lotus  petals  and  Lakshmi’s 
footprints.  Intricate  chowks  designed  by  Kumaon  women 
are  often  drawn  on  occasions  like  the  birth  of  a  child,  and 
marriages  and  festivals  like  Bhai  Duj  and  Rakshabandhan. 

The  chowki  for  Saraswati  is  more  elaborate  with  concentric 
circles  to  signify  growth  and  expansion,  interlaced  triangles  and 
eight  petalled  lotus  flowers  or  eight-pointed  stars.  Swastik  in  the 
four  corners  and  arches  around  the  triangles  are  added  for  a 
decorative  effect. 

The  pitha  is  a  seat  of  Shiva  and  consists  of  concentric  squares 
or  circles, the  largest  square  being  the  altar  of  the  god.  There  are 
also  the  likhnoo  and  aipan  floor  designs  of  Himachal  Pradesh  and 
pictographic  motifs  symbolising  joy  and  pride  like  the  sun,  flowers, 
trees,  human  figures,  peacocks,  palanquins,  etc,  all  a  spontaneous 
result  of  man’s  close  association  with  his  immediate  surroundings. 

The  hilly  tracts  of  Himachal  Pradesh  are  a  treasury  of  pictorial  art.  In 
the  villages  and  small  towns,  pictographs  in  the  form  of  floor  and  wall 
drawings  have  survived.  The  people  of  this  hill  area  make  remarkable 
compositions  like  Khobars  for  weddings  and  other  auspicious 
occasions,  ritual  bangadwari  motifs  in  the  shape  of  portraits  of  gods 
and  goddesses;  kandeos  (made  by  nains  of  the  barber  community) 
for  marriage  ceremonies  to  bless  the  bridal  pair;  chowks  to  propitiate 
navagarahas  (made  by  purohits)\  profusely  designed  hangains 
made  on  kuchha  houses  plastered  with  cowdung  and  dhera  designs 
resembling  the  chowks.  Rice  paste,  wheat  flour,  soil  and  vegetable 
dyes  are  used  for  colours.  Finger  tips  and  the  palm  are  brought  into 
play  to  develop  the  patterns.  The  outlines  are  carefully  drawn  with 
thin  twigs  or  sticks  wound  with  a  rag  or  cotton  wool. 


TTJfWn  kfk  RR  qTTT  k  qqi^  Rlk  Rlvk  RTIck  qk  RfsTqT  qiqk  f|  ^Rqq 
THRq>  aq«J  t-Rpgq  RRfq  RRiqqi  TRR  qk,  Hichiui ,  r^obiui  kh  fq  % 
fkfqR  q*jH  qqiy  RRt  'fl  Hisqi  qqH  %  km;  'ji-hI'1  qk  kim  k  qflq  qq 
■HILb  Phri  qldl  i|  kk  <jy  3iqRk  RT  q*-ilH  RT  TSIT  TIM  rt  ( citPed  qk) 
PtRl  '’I Ml  kl  Tl?  RT  k%  qk  PhcIiH  k  «Hdl  T?l  (kk  RRTRiq  qk  did 
ffcr^t  qk  qiqk  f|)  RR  RFR  %  RTgqf  k  RqRT  %  3T^d  fqfqq  W 
%  3TRvRf  3fk  «HM<dl'  qq  qqlq  fqRT  RM  tl  ^f^RT  Rft  TTR  RTt  TFjfe  % 
qqtqi-RRR  3Rtqi  MR  %  WT  q«IT  qfkkf  qk  RTfkqqf-RkR  cT«TT  kR 
RT  qk  mTcM4  qk  WRcTI  R  I#  %  TR  k  qqT^  RRlt  tl  tl#  %  RRR 
RTR  %  fwMTO  I#  %  qjjk  (kkP  qk  RRfkq)  k  fqj  qqi  RsTfk 
«MI^  qiril  tl  TR  y^R  k  <‘l'ldl  RRk  %  PdM,  ■ciT«=b  HI3S{  %  kid  qk  MHO 
k  PHdl'+T  qqRT  k  TIRT  RTRT  tl  M'lcRI  %  fsRT  RTSRT  RiJR  TH  RTRT  tl 
XFTRTT-tRt  q*TT  kqqrkf  %  qqfkm  tit  tl  TfSTR  RRR  R  Rqqf  kk 
sit  Rqq)  kk  3rrr)'  rt  qqk  rft  Rick  RTtfkqt  k  kt  ^rjt  %  mfkki 
qk  «HI=b<  RT  qk  RRTRT  RTRT  tl 

Tprcm  k  Rciidl  snft  Rtrri  %  sr?r  rt  rr  %  qq?T  sr  qk 
rTrrt  rM  k  wr  rtrt  ti  M^i-uud  qq  tkRk  k  wi,  triPr-* 

Rk  3RRTR  RRT  Rjt  RRRq  fqm  RT?f  tl  3FR  RRlkk  MfTqxrRHlk 

Rk-3TT3  RTfffqf  RTRI  W-WI  RRT  3TT3  ^RcR  %  3IRR 

^drr  tM  ti  d'l+Pyii  ti  rto  cr?  wi'rwcb  31^  ft  aftr  tt 

tlird^l'  f  W<\  tmT  tl 

RfOT  RTR  gtdR  -TFRT  P#  ^Tt  ^TRFITJfm  ^TRT  RRT  tl 
ftftR  R7RT3Tt'.  tk  RRkFti'  %  ft^ti'  %  ^TT  WR  Rp5T 
RRTT  tl  tM  Rttl  RT  RTReT  %  Stlt  RT  ftR  ^  Rcen:  %  'qT?^ 

(RRRR)  t  PHyuMI^*  Wt  tW7  RtM  Rti  tl  RRd  %  STlt  ^ft 
Rjsi  r?  sfk  ft?W  aqcRRf  rt  qtiq  t  rrt  rm  ti  qRqqro  tFi^-m  % 
P+iiKl  qk  did  t?'  t  qHiqi  RTcTT  ti  jPd  ft^nq  qk  qqrq  qqk  qqq  ttk 
qk  #q  qk  kqqfi  tt  qr  fqR  fq^R  k  qrqqffqqr  RT  q^  % 
zqrt  qk  fqktqq  talk  qqit  ^ntt  ti 

kM  qqik  qqq  wtq  qfqr  %  fq^ti'  fqtrqqq  Rjk  afk  qqqi  qq  tt 
fqqfqR  fqRT  qq  tl  TJdRTi  ipTT  %  ffR7  MK*qRq  qq  q^cTO  fqfqq 
fqRi  qr  -Hqdi  t  srk  fqR  q-Hi<q41  %  srqTR  qr  qq  qk  ^6dlq  %  qrftkt 
qqqi  k  ijqT-7]q  qqr  qTdqr  kr  q=rr«r  ^qn  sfk  ^roq  %  qqfkR  kkok  % 
k  qqTq  rt  qqkr  ti  qf^rq  qnq  k  qqqqr  qqzk  %  kfqqr  qqqq  %  qnjq 
hhmi'k  RqTSTl  k  ^qq  qkdH  qq'ldl  q-ik  -qikl  ti  qqrk  qt  qk  qqTqq, 
q%  qqk  qRTq  qk  qqqk  qq  wtq;  qq?R  tikt  ti  qk  qikkq  kki'  k  qqrqT 
qra  ti  fkkq  qq  k  qtt  tkfftrqf  kRR  fqqrq-qrqrktf  qr  #  qqit  wi  ti 
h sm  qqqnr  %  hr  k  qqqi  ^iihi  ti  ‘Fit  qidd  %  sqk  k  qkt  qkqrq 
piiidl  fkqTF  qsRd  qk  qn^quPdq  diPdR  kk  qfqqqr  qq  qrqrqqq 
yqid  qRcft  ti  RtdT§'  %  yckdi  fqq  qk  ■yqe ,  ?r  qq  %  ■yTspqp]?  k  ^ 
qkqrq  ddiy,  qqk  ti  ^mis  %  yckq  fqq  k>  tkrq  fqkq  qkqrq  elm  ti  kk 

•hihhk  %  fkq  qra,  qjqRR  %  ttiq  fqqqqrcqH,  qfqqR  %  fkq  fq^jqjqqq 
-Jiidl  qk  qqrqk  sfk  sqq  fqqt  kr  idq  str  qqjqk  qqit  qqqi  ti 

kqqr  k  qk'  qsq  kfqk'  qk  fkkq  ?r  k  arkrm  ckfen  %  tkn  arfqqTdT  kkck 
k  qqRT  rtr  ti  qkqi  q7  qkqrq  iktcff  qk  qqiqr  rtr  t  qsq  qkqi 
kr  RTR-qro  qk  rr?  qq  qqqk  %  fdu.  '^R-qqqn,  diRdd  %  tqft 

qsq  qkq  hi3S<  qq  ykl'i  fqRT  RTR  tl 

jfriq  qtq  qk  qqqqqq  kMi  qk  tpTrj  k?  qm  k  rri  rtr  ti  rw  %  q?kqi 
fqq  kr  fdy,  fqqiPd  q^qr  qsqqt  qqiqr  fk^q  %  sqR-qRr  <'ildl  qdis  Rikt  ti 
qk  k  'ijRi-',]tT  qk  RRik  k>  fkq  ktqqq  qk  ftiRkte,  qqqqR  qk  qqqftqte, 
■^qqq  qq  Tqrftqqr,  qjqRR  qk  qr^ki  qk  <*Pdl  kr  Rq  k  qqiqr  Riqr  ti  ?r 
qqqq  qk  kM  k  g®r  rr  k  yqPdd  qRcr  qq  1jrt,  wiRqqr,  kn  kiki  3lk 
qqr  %  qqk  qqrq;  Rik  ti  qq  qqqr  qk  kiifkkr  k  ‘9k’  qq  qqiqr  fk^q  qmkR 
qr  ksk  qk  fkddi  ti  ‘9k’  qk  cqskt  kr  srk-^y  k  tt  itiqi  Riqr  ti  qk 


The  mandana  of  Rajasthan  and  Madhya  Pradesh,  literally  means 
mandan  (decoration).  The  patterns  again  vary  from  squares, 
hexagons,  triangles  and  circles.  For  preparing  a  mandana  the 
ground  is  cleaned  with  cowdung  and  on  several  occasions  finished 
with  crimson  red  which  is  obtained  by  mixing  rati  (red  earth  found 
locally  in  Rajasthan).  The  mandanas  of  Madhya  Pradesh  use  a 
variety  of  shapes  and  designs,  in  accordance  with  the  spirit  of  the 
occasion.  On  a  new  moon  night  these  floor  designs  take  the  form 
of  several  stylised  fruits  and  leaves,  in  ochre  and  white  lines  to 
symbolise  prosperity.  During  Holi,  triangular  patterns  of  the  drum 
(sacred  of  the  deity)  have  dots  and  lines.  Floor  designs  in  this 
region  are  drawn  with  a  solution  of  chalk,  obtained  by  dissolving 
it  in  water.  A  mandana  without  a  pagalya  is  said  to  be  incomplete. 
Pagalyas  are  the  footprints  of  gods  and  gooddesses.  Designs 
made  on  Krishna  Jayanti  and  Srijayanti  in  south  India  also  have 
Krishna’s  footprints  decorating  the  homes. 

In  Gujarat,  floor  designs  known  as  santhias  decorate  the  entrances 
to  houses  on  festivals  like  Diwali.  Rangoli  of  Maharashtra  uses 
elegant  shapes  and  motifs  like  the  lotus,  Swastik,  etc.  Other  local 
designs  like  Shankh  Kamal  with  eight  petals,  jhela  which  has  the 
shape  of  an  eight-petalled  lotus  are  also  common.  The  Swastik 
symbol  like  the  lotus,  appears  in  a  variety  of  rangoli  designs. 

The  kolam  designs  of  south  India  are  imaginatively  drawn  to  link 
an  array  of  dots  which  vary  in  number,  combination  and  form.  The 
thin  lines  are  deftly  done  with  powdered  rice  or  the  white  powder 
of  crushed  stone  (kalmav)  on  a  wet  ground.  Rice  paste  is  used  on 
dry  sufaces  and  on  special  occasions.  Traditional  kolam  designs 
are  outlined  with  red  geru.  While  using  wet  paste  the  lines  are 
drawn  with  the  middle  finger  of  the  right  hand  or  by  dipping  a  small 
piece  of  absorbant  cotton  or  rag  into  the  paste. 

All  the  Indian  zodiacal  signs  are  drawn,  especially  the  Sun  and 
the  Moon.  For  Tulsi  puja,  the  conventional  Tulsi  platform  may 
be  drawn  and  on  Krishna’s  birthday,  a  cradle  with  the  baby  and 
footprints  of  Krishna  are  made  right  from  the  doorstep  to  the 
puja  area.  During  the  harvest  festival  of  Pongal  the  convention 
of  drawing  symmetrical  line  kolams  is  followed.  Pot  designs 
symbolising  the  cooking  of  freshly  harvested  grain  is  made 
in  the  rural  areas.  Prominently  large  floor  designs  are  drawn 
exclusively  for  marriage  ceremonies  known  as  mandapa 
kolams.  Made  with  wet  rice  paste  these  kolams  add  an  aura 
of  sanctity  and  ceremonial  elegance  to  the  marriage  hall.  The 
puja  sanctorums  in  conventional  homes  are  sanctified  every 
morning  with  a  graha  kolam,  to  suit  the  day  of  the  week,  like 
the  star  for  Monday,  Hridayakamalam  for  Friday,  a  triangular 
grill  pattern  for  Sunday,  etc. 

Kerala  homes  and  temples  are  profusely  decorated  with  anlyals , 
particularly  during  Onam  festival.  Floor  designs  called  puvu  kolam 
are  made  at  the  entrance  with  a  central  flower  bed,  coconut  bushes 
and  coloured  powder  to  decorate  the  edges. 

Floor  designs  in  Andhra  Pradesh  are  known  as  muggulu.  Each 
day  of  the  week  has  a  set  symbol  and  the  design  is  developed 
around  it.  Shivpith  for  Monday,  Kallpith  for  Tuesday;  Swastik  for 
Wednesday,  Lakshmi  for  Friday,  etc.  decorate  the  puja  area  in 
homes.  The  basic  motifs  are  the  usual  lotus,  Swastik  conch  shells 
and  discs.  In  these  designs,  the  symbol  of  Shri  is  frequently 
seen.  Shri  being  Lakshmi,  is  also  represented  in  the  centre  of  a 
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mystic  grill  designed  with  geometrical  patterns.  A  simple  design 
has  two  conch  shells  with  vertical  lines  on  either  side.  The  lotus 
appears  often  and  each  time  the  petals  vary  in  number  and  form. 
A  triangular  grill  formation,  surrounded  by  eight  petalled  lotus 
flowers  (ashtadal)  are  common. 

The  Jhonti  of  Odisha  and  the  aripana  designs  of  Bengal  and 
Assam  are  highly  stylised  with  aesthetic  patterns  and  motifs  in 
flowing  geometrical  and  floral  lines.  Conch  shells,  fish  motifs, 
serpents,  flowers,  etc.  are  commonly  used.  The  designs  are  drawn 
on  the  floor  with  chalk  powder  and  filled  with  coloured  powder  or 
rice  paste  coloured  with  alta  for  red,  turmeric  for  yellow  and  ink 
for  blue.  Bengal  gram  or  wheat,  sago  or  rice  are  also  used.  It  is 
customary  to  place  a  flower  before  each  alpana  design. 

The  alpana  is  drawn  on  the  ground  or  on  a  low  platform  which  then 
becomes  the  pltha  or  seat  of  goddess  Lakshmi.  The  border  designs 
that  enclose  the  sacred  space  is  either  geometrical  in  shape  or 
made  of  leaves  and  lotus  flowers.  The  number  of  leaves  and  flowers 
have  an  auspicious  significance.  Within  the  mandala,  at  the  centre 
point,  is  placed  the  vermillion  blndu ,  and  the  triangle  symbolising 
the  goddess.  Motifs  of  the  Sun  and  the  Moon,  the  navagrahas, 
forests  of  bamboos  and  lotus,  the  fish,  the  scorpion  and  the  snake, 
are  also  arranged  in  artistically  composed  patterns. 

In  the  floor  designs  that  are  given  in  this  package,  you  will  notice 
that  nature  in  all  its  manifestations  figures  prominently.  Even  in  those 
designs  that  are  made  for  specific  religious  or  social  ceremonies, 
stylised  depictions  of  the  Sun,  the  Moon,  birds,  flowers  and  trees 
form  part  of  the  design.  The  Indian  lives  in  harmony  with  nature.  All 
his  creative  expressions  are  directly  influenced  by  his  immediate 
environment.  The  decorative  art  of  floor  and  wall  designs  express  this 
innate  urge  for  artistic  expression  characteristic  to  the  Indian  psyche. 
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%  wrar  7T2TT  3TS7JlMchl  %  f^TTT  J.TiHIrqch  J  |  fa  fa  (SRlf 
Creative  Activities  for  Students  and  Teachers 


lk*j-ki,ici  TTSTTcnrt  trfHwff,  kt  dlfcs-tiT  k  qqft  srr  aft  t,  33k  str  ft 
y-^Hnn  t\  q?  Ajci  %  wqt  qft  33*qqq  %  <ipqq<  -hihuI  qqrq  qrt 
Weft  tl  W  W  TJW  •HkalrW  ^crTTO  W  qwt  tl  kMt  qft  sHNil- 
k  W#W  wtqr-fqff  33h  ^ft"  qssq  k§T33t'  %  a  Mill' I  %  f?TTJ  kM  qft 
d-lldil  qq  33£qqq  yq>  dMchl<l  qq  qjpFT  qKdl  tl 

3W  Ttft  <dH|rHch  3?ff oi| fdd 4  qft  ?W  3Tfrfq  ft  33W  dd|c|<iT  %  fcqT 

3hqq  qq  Wr  f ,  qft  wtqr-fqrtt  3tk  ■gsfqpj'f  qff  f  -q^  esnqt  ti  ^t 
?w  q^rfq  %  qfq  qfd  Wqqftqr  ftt  t  33k  wti  k  «nrq  k  wk  t 
fwr-ffF  wat  qq  33kt  TTt  qft  qrftq  qt  qft  fqfw  war  qft  kflftrifT 
qq  foT  ffqn  w  strh  qft  qqft  t  fqr  qa  w  k  fqq  qq  ^  wq, 
fqr  %  arft  wit'  qft  kftfkqf  %  fkfqq  ?kf  %  qfq  wk  a  aqr  kqqT  qq 
tdr  qkk  33k  qqf  wwiq  a  it  Pet  qt  %  am  aiakm  ffent  qikt  kfnft 
%  qq  qfl  qft  qqqT  %  fqrq  ffkt  qrkti 

ksjfw  aw  k  arnYw  Ptr  afqfqfqqr  wsff  %  %q  qprk  q i  f:- 

1.  qqqTcqqr  kitfkqf  f  qP-Hpdd  qar-qfkici  33k  qqqftqft  qft  akqf  % 
tqrq  wq  apt  f  ft  qlP^ivi  qq  aqk  ti  fa%  krc;  afFt  k  qrftq 
%  qqr  fftk  qq  qjqj  qq  aqrf  k  fk  qfq  awa  ft  ft  qa  ff  h) 
qft  afar  sff  fqqqf  ^  qftq  qqqt  ^i  yc4q  wq  qft  y<jpi  %  fqqqt 
qt  MSeJ.  qft  ^  ^  3Tfi|ct|cM  qqq  qft  3Tjqfq  qt  qr  qquft 
qi  ^q  wr  t9i>  t^qiqt,  qqft,  y^Pi  ^  qp-qfqq  ^qrfqqtq  q^jqt 
4rt  qfqqf.  qfffeqf,  ^qq^q,  qqqT  3^  fqqqf  srifq  qft  3qfrfq  qft 

Trqr^  'ti 

2.  sJiqt  qft  Tntqft  %  q^qt  fqqtqqq;  srqt  q^qr  qft  qntqrt-qqrqqt  qft 
qqrfqq  qq^  %  fqrq  ffrftrq  •mI^4  qqT  qqft  qq  qq  srKfqq 
qqpf  %  Pcm,  ylrHiPsci  fqq?  qr  qqiqT  ^1  "4  qfw  sfq  qilPriqT 
^  qqr  -yld-^'wq  qq  Pq h  1 u  1  qt  q>r  qqfl  ,i;,  Pqqr4  qRq  %  qiqt 
qpff  qft  tqtfqqf  qft  shmJ  aftr  qfw  qft  qi  1  Ph <ri  fqqi  qq  ^eqqn  ii 
W  4,’Kiq  fqf«FT  y^ll  %  j<q-iicHq  Sftqqq  if  Tqqft  -HSiqcll  qrtjftl 

qilnq  q  TTFnfqrqT  qqqqt  si  eft ,  fqqiqft,  qqq  qsq  fq^is 

3Tlfq  %  fpiy,  T’ftcTt  qft  qqiqTt  %  3T?f  qft  oqioqi  qT^t  %  fqjri 
qi<f  ( ■HKufl )  qqr  frqrq  fi 


The  traditional  decorative  floor  designs  which  have  been 
passed  down  through  the  ages  are  prevalent  even  today  and 
can  provide  interesting  material  for  study  for  school  students. 
Apart  from  the  aesthetic  joy  they  provide,  the  study  of  floor 
designs  also  creates  an  awareness  of  the  use  of  lines,  forms 
and  symbols  connected  with  floor  designs. 

Like  in  all  other  creative  expressions,  nature  has  been 
the  source  of  inspiration  for  many  of  the  designs  whether 
in  symbolic  or  stylised  form.  Young  students  are  very 
sensitive  to  nature  and  most  of  them  have  seen  a  variety 
of  designs  being  made  in  their  houses  on  the  floor,  on 
different  occasions.  It  is  hoped  that  the  few  examples  given 
in  the  package  will  create  an  awareness  among  students 
of  the  variety  of  designs  in  all  parts  of  the  country  and 
inspire  them  to  create  new  forms  in  consonance  with  the 
traditional  designs. 

The  following  activities  related  to  the  educational  package  are 
suggested  for  students:- 

1.  For  learning  the  techniques  and  skills  involved  in 
creative  designs,  students  can  clean  an  area  in 
the  school  and  if  possible  apply  cowdung  and  mud. 
Each  student  can  be  allowed  to  make  freehand 
representation  on  any  aspect  of  nature.  From  this 
exercise  the  students  can  understand  lines,  curves, 
geometrical  patterns  linked  with  nature  such  as 
shapes  of  leaves,  petals,  the  rainbow,  moon,  stars,  etc. 

2.  The  students  can  be  encouraged  to  collect  floor 
patterns  specific  to  their  region  and  make  a  study 
of  the  variety  and  beauty  inherent  in  them.  They  can 
also  make  a  source  book  in  which  collections  and 
designs  from  every  part  of  India  can  be  included. 
This  will  help  them  to  make  comparative  studies  of 
different  regions.  They  can  make  a  chart  explaining 
the  significance  of  designs  for  religions  and 
social  ceremonies  such  as  Holi,  Diwali,  births  and 
marriages. 
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3.  Students  can  be  divided  into  groups.  A  study  of  the 
material  used  in  floor  designs  with  particular  reference 
to  their  own  region  can  be  made  highlighting  the 
effect  of  environment  and  locally  available  material  on 
designs. 

(i)  An  interesting  activity  can  be  organised.  Different 
material  both  common  and  uncommon  may  be  supplied 
to  a  class,  e.g:- 
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White  Powder 
rice  paste 
’geru' 

Coloured  flowers 


Saw  Dust 
Mirrors 

Cut  paper  (glazed) 
Lentils 

Stones  of  different 
colours 

sand,  mud,  etc. 


wra/  wr  3i  rnfiMd  stffr  w  fkn  wm  3i  f33f 
34  ■HnfWi  ttt  ^t3  I5T5f  3f  oil  <3  «hH  %  f3r 

ylceifen  f=tvii  "511  o<*>di  3l  $e3  fciy,  33  d  fk[  w  ttt3  3 i 

3  31  3  R4uff  3.  fyiP-dd  f33  ^3t  3  ^HRTT 
wdt  t,  ^33  ^5  r^j3  3u3  333  ttt  3  rt3  3) 

(ii)  T&  U,=bl31  7^  31  T77T  7R  R77T1  3  3k  ^'HldVIlkl  ^7  3 
^Isuy  Rti  H*jHI  3t  fMl  ■Hdidl  3l  ( Hid  33) 

(iii)  3htt  m*ft  tttr  31  3  4ff3  ti  (fkt  33) 

■RT  y<*>K  31  74^  h3IH  7T  73?  f3f  3  7K  d‘ll^  "Tt  77/3  3 1 
7k  3t  t3t/  wt  3  f3if  f«F?-f«Ff  wt  31  ttt3  %  wM 

3  fk[  77?T  i5n  e<+idi  3l  77  y3'i  ikl  31  i-ducHd?  ^if=Ki  31 
1«H  3  Rrl y.  133)  7771  y^H  dil'II I 

4.  w3  3f  7E[3  3t  U^Dld  7/3  3  ferr  t/?T  7T  77/71  t-fkkT/T 

■3^3  Tkr  3  tj31,  ^3,  7/3,  'dHcKi ,  tPt3,  kf  333  31  t#1 
tt3  t*j3,  3  ■to  t3?t  3  *337/  7  777777  737/-f37  3)  t3 
HJfff  3r  3tt7  tt3  7tt  777  twki  7TfkF/-7/7T  31  °4i<s4i 
777  3  fkf  77/  sr-jTk  fcusH  3  Iciy,  ykeifsd  13 di  71  tt/tt  3l 
d4i6<ull?l  diHd .  ypl'-idiK  7  ^.Sdl  7/1  ydl<4>  3  3Tk  77  33  71*31 

3  3  3i  /pi,  377  sk  Pu+i-h  t/i  43  3.  77f3  737ft, 

4  3d  I  ak  ■H^Ps  7/1  ydldi  3 1  ^/3  TTtfTITl  f33-Pdd  313  3  3k 
PdPy77  fwt-^pg  3Tskf  333'  31  yttifk  ^r3  3i 


Each  child  can  be  given  a  cardboard  of  a  standard  size. 
Choosing  any  three  materials  the  child  may  be  encouraged  to 
create  a  design.  Some  hints  may  be  given,  e.g  backgrounds 
can  be  in  one  material,  sketches  in  another,  while  a  few 
highlights  can  be  in  the  third  medium. 

A  few  prepared  samples  will  help. 

(ii)  Children  can  create  a  single  motif  and  arrange  repeated 
motifs  effectively,  (see  drawing). 

(iii)  Lines  can  be  of  different  types,  (see  drawing) 

A  class  like  this  can  be  held  once  in  a  fortnight.  The 
student  must  be  asked  to  use  different  material  each 
time.  This  will  give  a  chance  for  the  student’s  creativity 
to  flower. 

4.  Students  can  be  asked  to  collect  motifs  specific  to 
their  region  depicting  flowers,  trees,  fruits,  animals, 
birds,  houses  etc.  which  have  ritualistic  or  traditional 
significance.  They  may  be  encouraged  to  reproduce 
these  motifs  and  write  a  paragraph  explaining  the  story 
of  the  ritual  related  to  it.  For  example,  the  lotus  is  the 
symbol  of  purity  and  goodness  and  is  also  associated 
with  the  goddess  Lakshmi.  The  tree  is  a  symbol  of  life 
and  growth,  while  the  fish  signifies  fertility  and  prosperity. 
Some  floor  designs  are  pictographic  and  convey  certain 
themes. 


(iii) 


(i)  B5Bf  3  ffecT  BTTBB  (TITO  BBT)  fBBffB  fBBT  BT  TTBRT  tl  BBf  %  BBFT 

3  bbbtt  wMm  fBBT  bt  ttbtbt  ti  bbb(  bt)  b^t  btfr)  btt  b4t  btt} 

BRT  }<3lM  Bft  ^lerF  BTt  TRBT  BTTB  %  %I  BTFT  BT  TTBBT  tl  BF 
BFTBt  BffcT,  TTTBB  BT  3Bj}  BTBBTRB  fBBBt  ‘Tpft’,  ‘BTFp  BTlfB 
BT  STTBlffB  #ft  RTfFTI  BTFFTt  tB0t  ’ft  BT  TTBTBf  tl  FB  W  t  B^f 

bbtbtb  srif}  3J^ff  tt  bit;  BBT-fBBBf  TifFB  fr§TfRB  bb)  bbt}  ti 

(ii)  BTRt  BT)  BB  fBRTT,  fBt  BF  STBt  BtBRT  R  BlPHd  BBT  RTFTt 
t,  Bt  3TfRTRBR  BTT}  BTBt  WfB-fBFf  Bt  BBTR  %  fRTT  yloHlPFd 
fBBT  BT  TTBTTTT  t,  BBTFTRTTsf— 


(3T)  TraFT  BB  BT  3T«f 
Ft  TTBTBT  t 

(B)  Ttbt  Mill  BT  3T*f 
Ff  TTBTBT  t: 


-  U<J)Rl  BT  TFTB 

-  RRfTfBB  ffRBT  BT  BBT 

-  TT^S  Bt  tmfTB 

-  fHT?4K 

-  BM'fl 

-  RRBtRB 


(i)  Graph  paper  may  be  supplied  to  children.  Using  the 
squares  to  guide  them,  children  can  be  asked  to 
create  a  series  of  drawings  telling  a  story.  The  story 
can  be  based  on  nature  conservation  or  on  themes 
like  'happiness',  'work',  etc  The  story  should  also  be 
written. 


(ii)  Children  can  be  encouraged  to  make  symbols 
representing  an  idea  that  they  want  to  project.  For 
example, 

(a)  A  shell  can  —  secrets  of  nature 

mean:  —  wonders  of  the  natural  world 


(b)  A  leaf  can 


—  regeneration 


mean: 


—  freshness 


—  new  life 


Bft  BBTR  BBf  b)  ■prfTBT  fBRlft  BT  BfdfHfBR  BTT}  RTB 
BBtB-fBF  BBFT  %  far  BFT  BT  TTBTBT  tl  ■Hoi Mi)  RT^  ^rlB  Bit 
(Wl?) ,  BtTBT-TTTOTt  STTfF  BT  RBTR  BRJBT  BBtR  fBBT  BT  TTBTBT  tl 

5.  TRRt  Bf  TRJBB  fR^ff,  Bftff  fTBTBTf,  BBT  BT  fRlTRB  «HM<if  %  BBI 
ffcf  RTftt  BT  RTf,  RTRBFfTfBRf  affc  tfdB  FRBtR  Bt  RTRjaff  %  RRTRT 
MB  '1*jdl  tr  g|<|  TRB  PlPrd  -1*^}  BRpt  tr  fcTT  BTFT  BT  TTBTBT 

tl 

6.  TRtfBTBf  Bft  BBTBf  BfBT  if  f’TB-f’TB  STBTTTf  BT  RRTT?  BT  TTBTBt 
F  3TR  eTTRf  Bif  R|  BBHIb  TTtTBf  %  iBR  'yloHlPFd  fBBT  BT  TTBTBT 
tl  t  3TTTTPft  Tf  BBeRB  TTTRlft  ^  ^cff,  RTffeBf,  RTTT,  trj  afo 
3TBR  STTfB  %  BBBtB  ^  fB3TTBTBt  BBf  BT  Bt  BBT  BBT^  tl 

TbIfTT  BT  BFrB^rrf  T^cT-fBBRT  BT  BB  TBteft-BfFBtPldl  3TTBtlBB 
Bt  BT  TTBBt  tl  W#T  ftTB  5-6  TfTBP  tr  TBjF  Bt  BTTBt . 
BBft ,  ■3TTBB  BTft  TftfBTT  (  20  ’  X  20  ’)  fBBT  BT  TTBTTT  1 1 
‘BBfBTR  fBBTT’  BT  ‘fBBTeft’  ^TTt  BB  fBBB-BT^  tBT  TBBp  Bt 
TBjfBB  TTBTBB  BBBtB  %  fBT  BTFT  BT  TTBTTT  1 1  BBt  H  BBTBit  . 
fBBB-BTJ  tr  sftfBrB,  oBTBB  TTBTBB  fBBTTt,  BTtt ,  B^BT 
UT  3TTft  %  %q;  TBBf  Brt  Bt  BTBt  BlPF0,l  TT’-tt  TBLFt’  Bt 
TfB  STJB'fBTT  TTBB  2V2  B't  t'  3TBBT  BTB  \TT  BTt  %  ffTTf 
BTt  I  BftTBtfBTTT  Bft  TTBlfBT  %  BTB  TT’-tt  BBTT3ff  Brt  BBBfBt  tr 
Bid  cl)  cM  %  Pdy,  TJBT  3TBTTT  fBBT  BTBT  RTfFBJ 


Similarly,  children  can  be  asked  to  make  symbolic 
designs  to  represent  particular  ideas.  The  best  can 
be  used  to  decorate  charts,  blackboards,  stationary, 
etc. 

5.  Students  should  be  encouraged  to  make  their  own  patterns 
by  joining  dots,  straight  lines,  or  curves  to  form  certain 
designs  like  petals  or  more  complicated  ones  like  house, 
human  forms,  stylised  articles  of  daily  use. 

6.  Innovative  floor  designs  may  be  made  for  different  occasions 
in  the  schools  and  children  can  be  encouraged  to  try  out  new 
techniques,  they  can  also  make  three  dimensional  forms 
using  easily  available  material  such  as  flower  petals,  grass, 
lentils,  grains  etc. 

A  rangoli  competition  can  be  arranged  coinciding  with  a 
festival  or  an  important  school  day.  Teams  consisting  of  5-6 
students  may  be  allowed  demarcated  areas  in  the  corridor, 
garden,  courtyard,  etc.  (20'  by  20').  A  theme  like  'Environment 
Day'  on  'Diwali'  can  be  given  and  the  students  asked  to  use 
appropriate  decoration.  Grades  should  be  given  for  innovative 
designs,  suitability  to  theme,  extensive  decoration,  e.g., 
borders,  corners,  entrances,  etc.  Within  a  stipulated  time, 
say,  2  1/2  hours,  the  teams  can  complete  the  work. 

After  the  competition  is  over,  all  the  classes  should  be  given 
a  chance  to  view  the  exhibits. 
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3rf*4«4rt>  T^nrr 
EXPRESSIONS  IN  LINES 


1 

Rlfedl  Tfet  ?TF  t  FFlf  FTct  f  fer  tfett  Rlfet  FFcft  FTTcft 
t,  tt-tt  FRFd  TFRR  ftFifRF  ttFT  FTFT  tl  3TFRT  Rlfet  Fd 
tfrr  tfe  t  fftr;  nn;  ftg  t  fjR  fern  t  aftr  fn,  Ft.  fanfe) 
aftr  Tfttt  feratf  rfft  ffi  tiaraf  (^ntf)  %  FniPncitd  sTr^-rff 
%  utiPlci  T^h)  4  fddiRlel  tldl  FTFT  tl 

2 

RTTF  %  <JI@  Rife  ffeddiT  fefeft  RTF  -4'  RTtfefe  Ft  FierddlcRdi 
rr  t  ftgarf  ti  rjj?  ti  rtf  f)sfi<  win  urai  ti  f?  ftf  ?mi, 
fRSRT  (TffeFR)  FFT  RRRR  -4'  ftftFFT  fen;  tfe  t'l 

3 

PfHMerl  Rfe  %  an'dRdi  RTfe  f  ydPedd  FF  Minted  Fi  fetFi  fftftfe 
HTT  ReFdHIdn  nt  FiFT  %  RRF  tj^tt  %  FIR  Ft  RftF  Fife  %  fen; 
FFTFT  FTFT  tl  FF  R°R  3H^fd  FTFR  t  3tlJ  ^  ^  F  Ffe  FTcf) 
t  3fR  FRfa  RT  RRH  RR  t  fefe  Fife  tl  FF  aTTfifF  fJTRjFFi 
Tdlffeich  Pd-F  RT  3TT*dlRd  tl  fe  %  dgcl  fe  RTfe  t  aftr  Pi  Slid  RR 
t  dfHddl^  FFT  3TTV  fe?T  f  ?R  RPiFicRdl  (feFlfd)  %  anfei  RR 
tfe  FT  Mdfe  tl 

4 

wfk  Fd  cttFTT  TTFTFTF  t  R>f  FFT  Ft  RW  RIFT  tl  ?R  ttRR 
Ft  gesd  Pfedeliaff  Ft  yfeeftcl  dife  tg  fdPldl  d)  -11  dl ,  FIR, 
FTFTTTf  fet  MI?U||  Ft  RfRUeRFlt;  (pFFIfd)  FFTcft  tl  Fife-FiRt 
dddlffelH  Rlfel  ddlt  ti  Pdd.  dluldt  ( dfel)  Ft  gRIcicligtdi  RIF 
FT  fe  ti  Mgs  t  ilHJd  Pbdl  nidi  tl  Mset  Pedfel  aTTFITT  %  Rli 
ti  Fife  Ft  iyiT+d  ftim  ftft  ti  ffeT  at  taiarf  aftr  FFTFfe  fe 
RR  FTFT  t,  3T^  dlcdl+K  Fit  ddldd  31^'^d  tf 

^I(ft  tl 

5 

R?TW  Rft  MPgdlli  ^iPHdld  atRdt  atl  mR+RHI3TF  (fSRlf^)  ^ 
<‘ll<dl  %  FR  t  yt<Jd  =ti<dl  tl  RlHlPddv  cTSR  *llPI=d  rdlgul  Mdi^ 
tg  Pdyild  Ft  t  ail+tdi  RllPddl'  Rldt  || 

6 

F?  FllPl-dd)  Pd-?  HSKIdi  dt  Fltdft  t  y^(2l  Fd  t  d d I d I  RTdT 
tl  RK  ygisl  ftFiaft  dff  ydldi-RdFH  3tl  dili-l 

dldl  ^  llsliy,  dIFId  t  Pd^  dR  FfddFTeft  ’jsnst  %  Herd 

drt  <Flfdl  ydld  tRft  1 1  fF  ydldi-Pd-s  5TF  FF  RTF  °ddd 

fdFn  FFT  t  fdT  iFTRFTTtrt  dft^d-yP*dl  dt  dfdFH  FdTIi  F^t 
ta  Pdy,  gFR  F  t-dl  dft  H f*-H K'l d  FPdd  M,di  Rdld  drd  FIT  diTF 
FFct  tl  FdlPwdv  dt  ?p  dR  ^iPddVIldl  gdnat  F  Ijttd  % 
ydldi  %  FF  t  iJF<J|  Pdidl  dldl  tl  FF  Fltdft  FdlRdd>  Td-6  Ft 
FF?  d'lfdili  FF  t  y^gd  dFdl  t,  Rrt  fFfFF  3i  1  =h  1  <]  %  fFgart 
sfa  ^  FlffeFl'  %  +l<rypd+  FF  t  FF  FFt  tl 
7 

Mp)dd  dditri  t  y^Pigyt  FF  t  yRdiPrdd ,  dRoi  d gdl  Fftd , 
p'llpddT  FFFT  3RFFI  Ft,  Ft  t  FFFI  F?t  3ildml  %  FI?T  FT^f 
FT  ddldl  Fldl  tl  ?F  Pdd  t  RF  FftdTI  Ft  X[F>  FiFF  Ft  FftFRFFI 
(fFFTfd)  %  FTF-F1F  3RFRT  Fdlt  fF  f^FIFT  FFT  tl 


FRRFT  Ft  FFf%  ‘dFTFFFt'  tt  FTftFJ  37FFt  FT  FfYFF  FFTF 
%  Ft  t  ddld  Ft  FFTt  %  Pd U,  aiFTF  ydldilrHdi  3TFFFT  Ft 
ddldl  FIFT  tl  ^iTHdld  F  ^fF-yPddl  Fit  d^dt  t?  RTF,  Tit  Ft 
angiPddl  %  d*jdl  died!  F?  JdPdt  dldF  %  3dt  FI  F%F  FTFi  t 
Fdlf  Fldt  tl 

9 

Pl6K  Ft  arflFdT  Fllcdl  t  RF>  Fddt  Fd  drddlcHd)  gd  ttFI  tl 
I'd  I'd  F  FFdT  Ft  d^F  Tdtd  FigiTddl  Sit  dgdl  t  gdd  Tdldl  tt, 
Pot  gTT  Fidel  Ft  FFFFF  ![g  d^dl  t>  FIF  ddldl  Fldl  tl 
31FFT  fFFTct  F  3RF  TFIdld  rdtglt  tl  FFTR  FT  ddldl  FIFI  tl 
t?Ftd  F  FfTTS  3TTtFdl  tilPddl'  fF?R  TFF  t  FFftd  FtJFdt 
teft  %  ftt  t  Ft  FTFI  ttft  tl  ?F  3dilddl  Tdtdt  t  F?t  Fit  Ft 
3ll<JiPl  tl  3FT7FIF  ’'fR-FFt  tl  d’jt  FdlR  Fit  t.  Ft  FTF  t  Higtsdl 
t  HpTdPtd  ttt  t  atr  ftlT  3TF  t  RFi  ’’jt  FT?  feet  fT  FTFF  tl 
FF  t  FFT  FIT  TTTFt  ant  tl 

10 

FTTFFFT  Ffwgr  Ft  <dl  ell  -FRIT  Fd  T^FI  FF  tl  ?F  FlPdddd*  Tit 
Ft  dRdicrddl  (  Ps'fllR )  Ft  Tdf  tddl  Ft  >jFI  FTTt  t>  ftTF  3PFF  FF 
t  ygdd  Ptidl  FIFT  tl  g>F  FTTFWrr  d^Jdt  Fd  FftFFT  F?TF  Ft  ttdl 
tl  FFI  F#FT  FFT  F?  FfdF  d^Jd!  Ft  FIFIdlFT  F  3R3RfF  Raiat  FT 
FIFTftF  ttdl  t,  Ft  3TF  t  tFI  g>Spdd  Tit  Fd  3TTFdT  t  ^dt  tl 

11 

F*F  FtF  Ft  FTfifFI  FTTdT  T#  Ft  FftFFFdTt  (feFltd)  TJ^RI 
FF  t  FIS  Pi  ell  %  argriTT  arfFId  Ft  Flcft  tl  FF  TdFt-Tt  msdl 
Tdtdft  y,dilSTll  sftr  ^ddld  tl  3TFTTT  FT  FdT^  Fldt  tl  trdl 
t,  T^FT-grt  Ft  FTT  FTTFt  FHIdldT  t<gist  FT  TTTcT  aiFFTTF  'SJTT 
FdFFtdF)  FF  tt  tdR  Ptidl  FTFT  tl 

12 

TTFTFJd  Fd  FTSFT  3TFt  FFFFT  (FFfett')  d’Jdt  %  fedT  FTdT  FTdl 
tl  FlftFI  rdt^lt  FT  Ft^  Ft  FTSdl,  FFFFT  tl  ftdl  TJF  dtf  ttFTI 
tdSK  tftr  d‘lKd  t  Ft  Hid)  tl  PlTlld)  %  ?F  FFdT  tl  dgd  ydPdd  t 
FT  Sdt  TIFTd  TTFTFTd  tl  FFFFT  dgd  Hid)  tl  fdFTdt  FT  Pdd  TFFT 
FF  t  FTgd  dtt  FTTtl  Hdrdl  Ft  ddlt  ti  Pdy,  feld,,  fd d ,  Ptdi)u| 
anft  Ft  Ft'^dtfFFi  FF  t  FplFpdd  ftlFI  FRI  tl 

13 

W?  %  Ft  f  an^fdFTFI  FFjaf  atr  ifFI-Ff%Ft'  tl  dTJdf  ti 
TTTF  PddlrHdi  Tdtcdt  Ft  ddl5  ^ilcfl  tl  typ'd  cl  FFtlFT  ti  TTTF  F? 
RTtfelFl'  ft?R  d«H  F?TTT^  Ft  ftFTcFFT  3TTtFdT  FFT  ^jst-  pFfefttf 

t  fFFcft-igFFt  tteft  tl 

14 

Tdtdft  Ft  3n<jipid)  Ft  <0dl0  FF1  FIFT  ti  Fitdt  t  ddldl  FIFT 
tl  ftidlt  FT  Fdlf  Fit  died)  an^ipi  FT  ddldd  ^FT^  FFT  chtcdH 
ddldd.)  Fd  yPlPlftcF  diTcll  t,  Pdt)  3FF  y^i  FFT  Fldeidig  Ft 
FftFTTt  FdTett  tl  ettd  t  Fit  FpFFtf  t  TTFTFTFT  ^Tt  FT  FddT  FTj; 
Pdg3Tf  TlftF  FftFTT  p+idlt  Ft  ddldd  gFT  ti  TFTd  FT  tidOd 
d^-TlFFT  Ft  aiiditdi  ddlcfl  tl 

15 

dpHFdl-g  t,  dttt  FFtd  FT  dldF  ti  3nt  FT  Pyi<  fdt  ^it  FcFT  ti 
TltiF  FTFFT  FiFTFTF  t  Fifed  tdtftFT'  Fdlf  FTett  tl  TJTFt  TTF?f  FT 
dldF  ti  afe  Fd  dHd)‘l  Ptidl  FTFT  t  aftr  ftttF  aiFTTtt  FT  dfe 
FT3ST  Fd  Fttn  Fife  TTFF  Flftt  ?TF  Ft  tfe  Ft  afgfe  (FHTFT) 
t  tlFfe  feM  FTFt  tl 


■51®  yfell  t  FFT-iJFT  F^F  t  tt  fed)  ti  Flftdi  dtdd  Fd  RFI 
H^edguf  ffem  tl  FTTF  ti  FTFFn  TTFt  Fife'  t  Tit- 3ngrfFFT  Ft 
Tdfet  Ft  ddldd)  ti  FF  t  ftfFF  ftiFT  FTFT  t  atr  F^F  tt  FTUT 
FFT  3TKT  ti  RTF  FFFt  TJFT  Ft  FTFt  tl  FffeTFTf  FFT  FddfeFi 
t  FFfeF  F?  FcttFiTcFFi  Fifed  fe  TTFTFTFT  tlFTaff  ti  TRJ?  Fd 
FH-dd  t.  Ft  3RFt  FFTFS  ti  3TF  t  effetfR  Rdf  Fd  3nFdT  Ft 
feeft  tl 

17 

R^jt  FTTF  t,  feFFT  ti  FRFTTnF  tttf  fet  y^PdF  FiTFT,  RFTTttf 
aftr  Fife?  aigMid)'  ff  rft  arffent  afe  rrt  ftft  ti  FiFfeFi  Ft  f? 
ignffejt  tnfet-tiiddt  ttt)'  %  ffer  RFi  ^rPff  anFir  Fd  fttf 

di<dl  t  afe  ft  1JFT-TFcF  FT  ddldl  FTFT  tl  TRt  fdd an  Ft  <310 
?R  FFdT  ddldl  FTFT  t  fti  t  pHddiT  ^"Ft  Pdcdig;  aiFfe  fel  FT  t) 
t  ffetf  fe  fe  Ft  ddl  t  Fefe  diet  ttt  Fd  RF  FIRF  FiT  cfe 

tl 

18 

fFFTT  t  FFildfe  FFT  fe^TF  FcRF)  Ft  FFlt  %  fed;  PddlcFFi 
ardddi  tntfett  t  rftff  Ft  ftf)  ti  ttfet  Ft  rfR  ti  feF 
yTipFguf  FiFFT  FFT  3nFF)  aftr  fFFfef  ti  anR-FTR  Ft  FcftddfFFi 
d*gd)  Ft  Ft  Hdld  t  cdldl  FTFT  tl 

19 

ddlcd  t  fet  Hl-dcll  t  fti  Rlfet  Ft  ddldd.)  t  ttt  Fd  Rigid  Fife 
ti  Pdd,  dldPddi  ydldi)  Ft  FFTt  FT  FT  t  TJTF-TFjfe  3FFt  tl  FF 
3TFFF  FaRt-iJFT  ti  31FRT  FT  ddl^  FTeft  tl  ?R  ddldi  t  Ft  Ft 
RFlt  ti  Pdd,  3RF  PddlcHdi  ycildi)  ti  RTF  F^tt  ti  F^ftfet  Fd 
t)  yd)d  Ptidi  ftft  t  artr  ff  fr  fftff  Ft  nFi  anint  ftfe^Fi 
tl 

20 

fpTTTF  Ft  RpFFT  ttfet  Ft  FFTt  f  FFlfe  FTf  t  3lfFFi  FTtFifSTF  RTt 

atr  ■grtfejt  n*jt  ntm  t  fttf  Fit  ti  fferfet  atr  tfet  %  ftfrt 

FT  RpFFT  Ft  FFTt  FT  tt  FT  %  3KT  Ft  RFTFZ  ijt  feft  tl 
t  arfFFIFT  tntfeFT'  3TFt  TFRFf  3TFfg  3TTFdT-FFdT  t  FFT-^fe  t 
ffen  tfet  t  aftr  ffff  anmi  i^Fi  ftffes  fed 4  ti  f?  Tnfet  '^f 
ti  anR-FTR  Ptdi'Hicddi  ejied-yfFd)  ti  dgdl  Fd  yd)Jl  Fife  FiS 
tfet  t  FFTt  FTTeft  tl 

21 

TRjfe  arfeg  FF  Ft  ttt-cF8Tft  t  agST  fFFFiRF,  nffeFTg  Ft 
fedPddi  Fifed  Rlfet  t.  Ft  3TFRT  FJFiFR  ti  ffe  iJFT-FT  Ft  RFlt 
tg  FFlf  FTeft  tl  5dt  TT^fe  Ft  RTRFFFFT  Rod  diHed  ti  gicd  ti 

afer  tt  y^Rid  ftiFT  ftft  ti  ?R  Tnfet  Ft  FFit  tr  feF  rtf 
t)  tt  FT  Pm.  tFTT?  Rigan  Ft  Pieesi  ddldl  FIFT  t,  ctlfdi  FfeTFdT 
fe  FF  Rtil 

22 

tiTFT  fet  Rlfet  Ft  15#',  Fftt)  FFT  FTR  anft  t  fF^FFnjtFi  FFTFT 
FTFT  tl  ft  RPddlcd  FT  ^  (apl)  FfeR  ti  FTR  t  fe  FTFT  FTFT 
tl  F?  tntfeFT'  RTF!  FFTfReftF  RttFieRFiatf  FT  anFlffe  tteft  tl  fR 
Rffet  ti  tttt-tfe  3TFRT  yield  Fd  FFi  ttFT  TT3T  FTFT  tl 

23 

adF  yfel  Ft  <d)erfl-gjncg  Ft  FFTFF  FfRFTFT^  ti  Ffen  t 
F|F  ffent-^efet  tl  fRFt  ftttFFT  F?  t  fti  frfe'  31d<t?lcRFi  FiR 
t  fFFfnn  grt  nr  fftf  ng  ftgaf  ff  fkficrfi  nttn  ftiFT  ftft 
ti 
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arf^oMTt.  ^TsTTTT 
EXPRESSIONS  IN  LINES 


1 

Floor  designs  are  made  freehand  and  the  form  evolves 
as  the  work  is  in  progress.  Very  often  the  form  or  design 
begins  at  the  centre  with  a  dot  and  expands  in  concentric 
patterns  of  geometrical  shapes,  circles,  squares,  triangles 
and  straight  lines  or  curves. 

2 

Floor  designs  in  some  parts  of  India,  particularly  in  the 
southern  regions,  are  imaginatively  drawn  to  link  an  array 
of  dots  which  vary  in  number,  combination  and  form. 

3 

Popular  in  the  interiors  of  Plimachal  Pradesh,  this 
auspicious  chowk  is  designed  by  purohits  to  sanctify  the 
puja  area  for  performing  Satyanarayana  Katha.  Prepared 
with  rice  flour,  this  elegant  floor  design  is  made  over  sand, 
spread  evenly  on  the  floor.  The  design  is  based  on  the 
auspicious  swastika  symbols.  In  many  parts  of  the  country 
and  specially  in  Tamil  Nadu  and  Andhra  Pradesh  one  sees 
variations  of  this  design. 

4 

The  festival  of  Gangaur  in  Rajasthan  brings  in  the  warmth  of 
the  summer  air.  Young  women  design  relevant  mandanas 
like  bijani ,  bara,  bavarai,  etc.,  to  highlight  the  specific 
characteristics  of  the  season.  Bijanis  (fans)  are  sometimes 
skilfully  shown  in  sets  of  five  or  nine  to  form  spectacular 
floor  designs.  The  triangular  handle  is  drawn  and  filled  with 
lines  and  motifs  while  the  semicircular  fan  is  decoratively 
designed. 

5 

Geometric  shapes  and  designs  in  rangolis  are  preferred 
by  women  of  Maharashtra.  Attractive  floor  decorations  with 
contrasting  colours  are  prepared  to  celebrate  social  and 
religious  festivals. 

6 

The  swastika  figures  prominently  in  the  rangoli floor  designs 
of  Maharashtra.  Symbolising  the  four  cardinal  directions, 
the  two  intercepting  lines  are  also  believed  to  signify  the 
powerful  arms  of  Vishnu.  The  fact  that  the  combined  power 
of  man  and  woman  forms  a  vital  element  in  setting  the 
universal  life  process  in  motion,  is  portrayed  by  this  symbol. 
The  swastika  is  also  interpreted  as  Brahma’s  powerful  arms 
and  as  the  motif  of  the  Sun  god.  This  rangoli  incorporates 
the  swastika  in  a  square  which  is  imaginatively  filled  with 
curved  petals  and  dots  in  varying  sizes. 

7 

Aesthetically  designed  and  with  intricate  patterns  of  floor 
decorations  or  alpana  in  West  Bengal  are  done  in  homes 
or  even  on  the  pavement  outside  urban  dwellings.  In  this 
picture,  a  woman  is  shown  preparing  an  alpana  developed 
around  a  lotus  design. 


On  religious  occasions  like  Nagpanchami,  which  is 
dedicated  to  Shesh  Nag,  symbolic  alpana  floor  decorations 
are  commonly  made  in  West  Bengal  homes.  Portraying 
serpent  figures  alongside  other  geometrical  and 
floral  motifs,  this  design  is  made  with  rice  paste  or  white 
chalk. 

9 

Aripana  floor  designs  of  Bihar  have  a  ceremonial  touch 
about  them.  Highly  stylised  figures  and  motifs  such  as  the 
lotus  in  full  bloom  in  a  set  of  vertically  connected  patterns, 
etc.,  are  frequently  used  during  Diwali  and  other  local 
festivals.  Some  of  the  best  known  aripanas  are  found  in  the 
Madhubani  paintings  popular  in  the  State.  This  aripana  has 
a  floral  motif  developed  around  a  star  which  recedes  into 
petals  and  finally  a  lotus  in  full  bloom. 

10 

One  of  the  forms  of  floor  designs  in  Manipur,  is  the 
pakhambha.  This  entwined  snake  design  is  apparently 
used  in  worship  of  the  serpent  god.  Some  pakhambha 
designs  also  have  tantric  significance.  This  intricate  design 
is  based  on  two  parallel  continuous  lines  which  take  the 
shape  of  a  coiled  serpent. 

11 

Ritual  mandana  designs  of  Madhya  Pradesh,  are  subtly 
stylised.  This  simple  mandana  floor  design,  appropriately 
made  for  Ekadashi  and  Devuthan,  is  imaginatively 
developed  using  simple  decorations  on  parallel  lines 
crossing  each  other  at  the  centre. 

12 

The  mandanas  of  Rajasthan  are  known  for  their  pagalya 
(footprint)  motifs.  For  religious  festivals,  no  ritual  mandana 
is  complete  without  incorporating  a  pagalya.  As  in  Bengal 
and  Bihar,  where  the  use  of  footprint  motifs  is  common, 
the  pagalyas  of  Rajasthan  do  not  present  a  clear  picture 
of  footprints.  Lines,  dots,  triangles,  etc  are  aesthetically 
assembled  to  compose  a  pagalya. 

13 

Pictorial  rangoli  designs  with  figurative  animal  and  floral 
motifs  are  prepared  in  Maharashtrian  homes.  Outlined  with 
decorative  borders,  these  floor  designs  bear  similarity  to 
the  pictorial  aripana  and  jhonti  wall  designs  of  Bihar  and 
Maharashtra. 

14 

Designs  are  made  along  the  walls  and  in  the  corners  of 
the  room.  This  border  design  is  typical  of  the  muggulu  and 
kolam  designs  made  by  women  in  Andhra  Pradesh  and 
Tamil  Nadu.  Dainty  border  designs — with  equidistant  dots 
placed  in  three  to  five  rows— help  in  highlighting  the  central 
floor  decoration  in  the  puja  area. 

15 

In  Tamil  Nadu,  the  kolam  designs  are  drawn  on  the  wet 
ground  with  powdered  rice  or  the  white  powder  of  crushed 
stone  known  as  kalmav.  Rice  paste  is  used  on  dry  surfaces 
and  for  special  occasions.  While  using  wet  paste,  the  lines 
are  drawn  with  the  middle  finger  of  the  right  hand. 


Naga  (snake)  worship  is  an  inherent  part  of  the  religious  life 
of  the  people  in  several  regions.  Serpent  figures  are  painted 
in  the  form  of  floor  designs  and  worshipped  with  much  awe 
and  reverence  in  almost  all  parts  of  India.  This  symbolic 
kolam,  commonly  adopted  in  Tamil  Nadu  and  Karnataka 
is  an  imaginative  combination  of  two  sets  of  parallel  lines 
which  take  the  shape  of  coiled  serpents. 

17 

Lighting  of  traditional  brass  lamps  constitutes  an  essential 
part  of  ceremonies  and  rituals  all  over  India.  This  elegant 
floor  design  rangavalli  of  Karnataka,  generally  serves  the 
purpose  of  a  decorative  base  for  lamps  and  is  designed  on 
the  puja  platform.  The  dots  are  drawn  in  such  a  way  that 
they  join  to  form  a  kuthi  vilakku,  a  lamp  burnt  with  cotton 
wicks  dipped  in  oil  or  ghee. 

18 

Ekadashi  and  Devuthan  and  festivities  in  Bihar  are  marked 
by  pictorial  aripana  floor  decorations.  Comprising  elegant 
lotus  and  symbolic  motifs  woven  around  squares  and 
triangles,  these  designs  are  also  used  for  purposes  of  wall 
decoration. 

19 

In  Bengal,  it  is  believed  that  floor  designs  using  auspicious 
symbols  to  invoke  the  goddess  will  bring  good  luck,  and 
prosperity  to  the  household.  This  alpana  floor  design  is 
made  for  Lakshmi  Puja.  The  use  of  Lakshmi's  footprints 
alongwith  other  pictorial  symbols  decorating  the  square  is 
a  unique  feature  of  this  design. 

20 

Santhias,  the  floor  designs  of  Gujarat  use  simple  and  elegant 
motifs  common  in  rural  homes.  Santhias  essentially  serve 
the  purpose  of  interior  home  decoration  during  Diwali  and 
Holi  celebrations.  Many  of  these  designs  are  asymmetrical 
in  form  and  have  a  unique  beauty  of  their  own.  The  design 
is  developed  around  a  circle  using  triangular  and  floral 
patterns  in  the  stylised  manner. 

21 

The  Flridayakamal,  associated  with  Lakshmi,  the  goddess  of 
wealth,  is  an  auspicious  kolam  design  of  Tamil  Nadu  which 
generally  decorates  the  puja  area  on  Fridays.  Lakshmi  is 
commonly  depicted  as  seated  inside  a  magnificent  lotus 
flower.  The  size  and  designing  technique  of  this  floor  design 
varies  from  seven  to  nine  or  eleven  dots  placed  diagonally 
across  to  form  a  circle. 

22 

Floor  decorations  in  Kerala  are  deftly  designed  with  flowers, 
leaves,  grass,  etc.  Also  known  as  aniyal  or  puvu  (flower) 
kolam,  these  designs  are  based  on  simple  geometrical 
patterns.  A  brass  lamp  is  generally  placed  at  the  centre  of 
the  floor  design. 

23 

Muggulu  floor  designs  of  Andhra  Pradesh  are  almost 
identical  to  the  kolams  of  Tamil  Nadu,  both  in  design 
and  technique.  The  skill  lies  in  the  imaginative  use  of  the 
dots  which  are  laid  out  at  regular  intervals  in  descending 
order. 


3Tf*P2TrF  tlsfTTT 

EXPRESSIONS  IN  LINES 


1.  OllRr^f  Tp=l  ^  ^Tcft  I  3^k  t*M  ^Tlcft  t, 

^tfft  F5tpt  -gkr  ^rrai  ti  aro  tm# 

3  ^ttt  f^5  ft  ^  Ft?n  t  3fR  fa.  'spf.  fa+lujy  sfh;  tM 

TST3Tt  3T*T^T  q?t>  }<ai3ff  ( qniql )  %  ^qilHdld  3u=hnT  %  ftdifstd  tdHl 
^  [ddiH-ld  FfaT  '^ncfT  'fl 


1.  Floor  designs  are  made  freehand  and  the  form  evolves  as  the 
work  is  in  progress.  Very  often  the  form  or  design  begins  at 
the  centre  with  a  dot  and  expands  in  concentric  patterns  of 
geometrical  shapes,  circles,  squares,  triangles  and  straight 
lines  or  curves. 


*rmfdr!cFi  tJld  x>^  qfyrc^TiT  ck-q  Centre  for  Cultural  Resources  and  Training 


3TfWFFT  T7HTT 

EXPRESSIONS  IN  LINES 


2.  'HKd  %  'RFTT  faifh'M  "STfcT  I  OllRrldT  dvrH'llcHd-) 

Tt  %  TrtJF  %  TTT«f  'dls<*K  «M  I  <t  I  ^3TT?TT  'll  're?  fre^  WoMI , 
(^41'jh)  cran  rercre  I  Mrerar  fire;  fi 


2.  Floor  designs  in  some  parts  of  India,  particularly  in  the  southern 
regions,  are  imaginatively  drawn  to  link  an  array  of  dots  which 
vary  in  number,  combination  and  form. 


TnrfrftTSR  TTT7r  rre  TJfprer’n  Centre  for  Cultural  Resources  and  Training 


3TfiTczrfFr  ^§TTT 

EXPRESSIONS  IN  LINES 


3.  feHMd  %  341'dRcb  '*TTTff  k  T^fTT?!  q?  T3F#^FT  kW  ^fgcff  STCT 
qc4MKiqlJl  qft  q>*lT  %  eH4)  TJT5TT  %  3^TR  qft  Mpq?!  TiTT  %  IklV,  WfT 
qM  tl  W  ^  STFfft  qi^TT  %  3fk  3  kt  m  ^31^  'STRft  t  33k  qkfa 
m  fPTR  k  %c3T^  qikf  tl  q?  33T^j%  qjqTjqq?  WlPfrl*  fqq 
qq  sTT^Tftq  ii  k?T  %  qftr  k  qpff  k  kk  fkkq  qq  k  qfkeHT|  qqr 
snk  qk?t  k  tti  qftqqqqr  (fkrnfq)  %  skqr  qq  kk  qr  qqk  ti 


3.  Popular  in  the  interiors  of  Himachal  Pradesh,  this  auspicious 
chowk  is  designed  by  purohits  to  sanctify  the  puja  area  for 
performing  Satyanarayana  Katha.  Prepared  with  rice  flour,  this 
elegant  floor  design  is  made  over  sand,  spread  evenly  on  the 
floor.  The  design  is  based  on  the  auspicious  swastika  symbols. 
In  many  parts  of  the  country  and  specially  in  Tamil  Nadu  and 
Andhra  Pradesh  one  sees  variations  of  this  design. 


•h i (d kkr  qq  qf?T$qT  Centre  for  Cultural  Resources  and  Training 


3Tf^TrF  T7§TTT 
EXPRESSIONS  IN  LINES 


4.  WTk  R4  c4^R  TRRSTH  3  Tt  FRT  WTTFZ  cTRTT  tl  ftT  4*R 
TJS4  faddist'  RTt  y<fMd  °FRT  tg  <4MHl ,  ?FT,  stMHI^ 

MI^UH  -gff  MRohcrM-dlO;  (feWT)  *HRft  tl  RTtt-RTRl'  'TTTfWT  TTI# 

«MI-^  %  Rdy,  sTl'ddl  (  M-'-SlI )  RTf  q^lfddl^cR  MM  4T  -ft  %  e*j6  t  yK]d 

P+>4I  Wdl  'tl  Hgd  Bld>)ul  3TTT>R  %  ■yri  %  Fc«f  t<sllT4id  Idv'-ll  ^lldl 
tl  ftR  RR  R3T3Tt  3tk  «HMdT  ^  RTT  ‘STM  t,  3^  dHl  +  K  R# 

Rv)  ddldi  Rttd'J’d  '?R  t  Rff  ^TTcft  tl 


4.  The  festival  of  Gangaur  in  Rajasthan  brings  in  the  warmth  of 
the  summer  air.  Young  women  design  relevant  mandanas  like 
bijani ,  bara ,  bavarai,  etc.,  to  highlight  the  specific  characteristics 
of  the  season.  Bijanis  (fans)  are  sometimes  skilfully  shown 
in  sets  of  five  or  nine  to  form  spectacular  floor  designs.  The 
triangular  handle  is  drawn  and  filled  with  lines  and  motifs  while 
the  semicircular  fan  is  decoratively  designed. 


eiejildch  Rtw  RR  uRrsfrur  Centre  for  Cultural  Resources  and  Training 


■  » 

%u  1 

iV*  fit' .  ■ 

•N.  ■  ■ 

3TfacZlTTr  ^TTTr 

EXPRESSIONS  IN  LINES 


5.  wrrre  ^  Hftellli  ^TTfi^fh  STT^FTRt  3^  qR^^HTSTf  (fe^H)  ^Ft 
tiM  TOJtT  ^Tcft  tl  -HIHir^'+i  cr«TT  S#fo?  c4UkT  TTH 

fsnrftcT  Fff  3  ^rt  srt^  *rrat  ti 


5.  Geometric  shapes  and  designs  in  rangolis  are  preferred 
by  women  of  Maharashtra.  Attractive  floor  decorations  with 
contrasting  colours  are  prepared  to  celebrate  social  and 
religious  festivals. 


■inTfiffra  TThT  TI^  'CTf^T^roT  %=5  Centre  for  Cultural  Resources  and  Training 


3Tf*rcZTrP  T75TTT 
EXPRESSIONS  IN  LINES 


6.  rf  f=iirw+  hfki*?  Rft  ftMt  ft  ft  rftft  ^itft  fti 

^tr  rjj®  aft  wfar-Ta^a  ark  aft  aazft  aiaft  ft 

ft§Tft  a^aa  ft  fftxj  aft  aifaaanaft  gansft  %  rfr?  aft  F#ft  fft  wft 
Fftft  fti  fr  yftla-fa^  gra  a?  ara  °aati  iaraT  aar  ft  fft  fa?a®nTfl' 
ataa-afaaiT  aft  afaan  aara  wft  %  fftnj.  jp?  a  aat  aft  akafara 
aftaa  aar  aata  a?a  an  ana  aaat  fti  wikaar  aft  w  aft  aifaaanaft 
jjsnfti  a  %  yftla  %  aa  a  UFa  famn  ami  fti  ff  Tataft 

■saikma  fa^F  aft  trf  aafann  aa  ft'  Raja  anaft  ft,  fftft  fafaa  snanft 
%  fftftftf  ftk  fft  ft  aiffeai'  ft  ananfftar  aa  ft  an  aar  fti 


6.  The  swastika  figures  prominently  in  the  rangoli  floor  designs 
of  Maharashtra,  Symbolising  the  four  cardinal  directions,  the 
two  intercepting  lines  are  also  believed  to  signify  the  powerful 
arms  of  Vishnu.  The  fact  that  the  combined  power  of  man 
and  woman  forms  a  vital  element  in  setting  the  universal  life 
process  in  motion,  is  portrayed  by  this  symbol.  The  swastika 
is  also  interpreted  as  Brahma’s  powerful  arms  and  as  the  motif 
of  the  Sun  god.  This  rangoli  incorporates  the  swastika  in  a 
square  which  is  imaginatively  filled  with  curved  petals  and  dots 
in  varying  sizes. 


RRfftftR;  ftta  tt^  Taf^rarmr  ft=?  Centre  for  Cultural  Resources  and  Training 


3TfeTrF  TT^TTT 
EXPRESSIONS  IN  LINES 


7.  ^liMH  ^RlTR  3  ^7]  ^  mR^R-McI,  ^tfcf  ^PfTt  TlfFd,  Oil  fid  41’ 

3T«raT  SIRRT  ctf,  mf  Tf  3T«M  Wt  STMTTf  %  ^T?T  ^  Rf  W^TFTT 
rm  ii  f^t  4  ttcf  Triw  ^  ^ft  mR^rri  (feRtfd) 

%  JRTT-RTf  3TRRT  ^R17t  fir  Rtsll^l  RTT  tl 


7.  Aesthetically  designed  and  with  intricate  patterns  of  floor 
decorations  or  alpana  in  West  Bengal  are  done  in  homes  or 
even  on  the  pavement  outside  urban  dwellings.  In  this  picture,  a 
woman  is  shown  preparing  an  alpana  developed  around  a  lotus 
design. 


WTfrffrai  TrtcT  ^rf?T$RT  Centre  for  Cultural  Resources  and  Training 


3Tf*ToqrF  T7ITTT 

EXPRESSIONS  IN  LINES 


8.  tflmm  ^  ynWd  ‘hmuhhV  qrfifer  TR  =FTM  %  mf 
^tt  TRFt  %  srem  ydl+ir^cf,  mrrt  ^ft  ^rftt  ^rrar  ti 
^ifacfN  ^  ^-■qfrnrt'  ^fff  %  Ttro,  tt4  sn^W  %  ^ff 
^  t^M  RRel  %  3TTt  ^TT  RRT  3  ^STTcft  f  I 


8.  On  religious  occasions  like  Nagpanchami,  which  is  dedicated 
to  Shesh  Nag,  symbolic  alpana  floor  decorations  are  commonly 
made  in  West  Bengal  homes.  Portraying  serpent  figures 
alongside  other  geometrical  and  floral  motifs,  this  design  is 
made  with  rice  paste  or  white  chalk. 


•ni^Pid,  ttR  rrg  yfyr^mT  Centre  for  Cultural  Resources  and  Training 


SlfWTrF  TT3TTT 
EXPRESSIONS  IN  LINES 


9.  1%R  TOt  SFTM-II  to33  3  TT3T  TOTOTt  TOR  TOT  TOTOTOTOTTO  iJS  RtTO  tl 

frofaR  to;  TOt  toto  tto3t  TOFffrort'  33  toj3  3  ^tot  t#  43,  fe3 

T[3  TOHcT  TOt  TTOTOTO^  Rjt  TOjt  %  TTTO  cMITO  TORT  41  r3  3TTOTO 
fRTORft  TO  3TOT  TOTTRfa  r4ri3  %  3TTOTO  TO  TORTTOT  TORT  tl  3rr3h 

to  Rfros  arotrorT  33fRTTOT  froRK  toto  3  TORftm  R^rot  4#  3?  frorof  3 
3f  tort  tfrot  ti  rti  3t3tott  3t33  3  rr3  r3  to3  srofrfR  %  towr 
TfRT-TORf  %  TO^  TORTT  TOrt  t,  4f  TOR  3  TOffe3f  3  RfroftcT  t3  t 
33  fror  tor  3  tto  tj3  tor  fc3  rr;  totot  %  tot  3  rto  tot  -hihH 
tot3  ti 


9.  Aripana  floor  designs  of  Bihar  have  a  ceremonial  touch  about 
them.  Highly  stylised  figures  and  motifs  such  as  the  lotus  in 
full  bloom  in  a  set  of  vertically  connected  patterns,  etc.,  are 
frequently  used  during  Diwali  and  other  local  festivals.  Some  of 
the  best  known  aripanas  are  found  in  the  Madhubani  paintings 
popular  in  the  State.  This  aripana  has  a  floral  motif  developed 
around  a  star  which  recedes  into  petals  and  finally  a  lotus  in  full 
bloom. 


TTOfrfRTO  3fR  Tier  yfViTOR  3trt  Centre  for  Cultural  Resources  and  Training 


3TfaczrfF  TWPr 

EXPRESSIONS  IN  LINES 


10.  ■Rfqgr  tot  trftoft-totoT  toi  ?to  ti  ^iPc-hi-h^  Tto  tot 

mR'^xtH'II  ( )  tot  Tot  <tqdl  ^fp  ^ii  ch<^|  %  PdU,  !>M^T  Tto  it 
y^=K1  r=tv4l  'dldl  ill  'TR^NfT  toJTt  toT  tototo  togcF  'Ft  sldl  1?  I  tod 
Ttofto  Fto  FF  tofJto  to^T  Tt  FIFI'HIdT  F  ST^fu^  iTtotof  FT  STTtoftcl 
eldi  il,  tot  3pcT  to  T[to  gi-sRid  tfJ  tot  toitoK  cl  ddl  ill 


1 0.  One  of  the  forms  of  floor  designs  in  Manipur,  is  the  pakhambha. 
This  entwined  snake  design  is  apparently  used  in  worship  of 
the  serpent  god.  Some  pakhambha  designs  also  have  tantric 
significance.  This  intricate  design  is  based  on  two  parallel 
continuous  lines  which  take  the  shape  of  a  coiled  serpent. 


eiV^fdcb  Tito  rrg  toto^FTT  Centre  for  Cultural  Resources  and  Training 


4k 


arfaoETfFr  t^ttt 

EXPRESSIONS  IN  LINES 


11.  RT?1  Rff  qifife  RT5RT  RMf  RTt  Mn.+  frRHI^  (fe^H)  RJ§R  RFR 
Tt  %  3RJRR  3ff%cT  Rff  ^TTcft’  |'|  R?  RlRf-TTt  RTRRT  rM 

WT?ft  afk  <=idH  %  sro  rt  ^Frii  -srrat  |i  ^  -tf, 

RR  RRrft  RHHIcK  R3T3TT  RR  TRRf  3RTRRRT  £RT  R>IcRFhR>  RR  ^ 
^RR  fRRR  RflRT  || 


11.  Ritual  mandana  designs  of  Madhya  Pradesh,  are  subtly 
stylised.  This  simple  mandana  floor  design,  appropriately  made 
for  Ekadashi  and  Devuthan,  is  imaginatively  developed  using 
simple  decorations  on  parallel  lines  crossing  each  other  at  the 
centre. 


RRfrffiRi  alct  RR  RfWR’JT  ck-s  Centre  for  Cultural  Resources  and  Training 


arfwr^  mriT 

EXPRESSIONS  IN  LINES 


12.  qq  -qfSHT  SFR  rPIWJI  ( M<R^T)  T^ff  %  ^THT  WcTT  tl 

r4Wl<T  ^T  ^  'Rt  ■qfSHT,  MJl<ri||  %  flRT  tJCT  Hff  FtrTTI  f%R 

^tttc7  4  *rt  qfm  %  Th^ihT  %  frr  qqqq  %  y-dRdd  f  -qr 
trr  7j5r?«fR  %  M'i«riii  qM  %  Trenqf  qq  f%q  iw  q^q  qq 
yqqd  a?)  I  qq<riii  aft  «mH  %  Icdq,  q^giiq,  fa^,  fqaTqq  sqifa  arf 
«kdirH=b  3  q^MRdd  %qT  qfRH  tl 


12.  The  mandanas  of  Rajasthan  are  known  for  their  pagalya 
(footprint)  motifs.  For  religious  festivals,  no  ritual  mandana 
is  complete  without  incorporating  a  pagalya.  As  in  Bengal 
and  Bihar,  where  the  use  of  footprint  motifs  is  common, 
the  pagalyas  of  Rajasthan  do  not  present  a  clear  picture 
of  footprints.  Lines,  dots,  triangles,  etc  are  aesthetically 
assembled  to  compose  a  pagalya. 


qiAjifrtch  ui<i  tqq  qfyrifPJT  Centre  for  Cultural  Resources  and  Training 


I  lilt's 


3TflTcZr^  TWT 

EXPRESSIONS  IN  LINES 


13.  WKP2  %  3  3H^fdM<<+  R?J3Tf  3^  ^-■qftRTf  %  RpTt'  % 

RTT^T  felTRRfr  RM  Rt  tl  T#5ftT  %  TTW  ^ 

Rllfcddl  fsTFK  cT?T[  WRrp  f-ddlrH^  3HltHI  cT«TT  ?pf  faffT^'  Tf 

#ft  tl 


13.  Pictorial  rangoli  designs  with  figurative  animal  and  floral  motifs 
are  prepared  in  Maharashtrian  homes.  Outlined  with  decorative 
borders,  these  floor  designs  bear  similarity  to  the  pictorial 
aripana  and  jhonti  wall  designs  of  Bihar  and  Maharashtra. 


■RirfrfP?  RffT  Tp  Trf?T§pJT  Centre  for  Cultural  Resources  and  Training 


3TfWTrF  ^TsTTTT 
EXPRESSIONS  IN  LINES 


14.  rM  sTT^rfcPrf  ^  ^tciKf  ct*tt  rrr  %  3  ■sRrar  RraT  ti 

PiHKI  RI  ^  Wt  3TTfi%  RT  4HI44  Ml'k-j  cTRI  chldM  4Wt' 
^FT  yrdPlPRcR  <Md1  t,  Pdfl  STTy  y^i  cfan  cTfrrFTTFg  R>t  Hp^cdiy,  RRTcft 
tl  #T  3  RP?  mPm4  f  R4HkH  Rf  R4TR  RR  f^aff  4#R 
PrHKI  R^t  4HI44  1J3TT  %  tr  ^-RdRT  RTt  RTRRfe  RRTcft 

tl 


14.  Designs  are  made  along  the  walls  and  in  the  corners  of  the 
room.  This  border  design  is  typical  of  the  muggulu  and  kolam 
designs  made  by  women  in  Andhra  Pradesh  and  Tamil  Nadu. 
Dainty  border  designs — with  equidistant  dots  placed  in  three  to 
five  rows — help  in  highlighting  the  central  floor  decoration  in  the 
puja  area. 


■h Hornet,  RtR  RR  yfyr^TVT  Centre  for  Cultural  Resources  and  Training 


3TfacZTFF  kni 

EXPRESSIONS  IN  LINES 


15.  dflleHl^  #ft  ^T#T  TT  qTqqi  %  Sdt  qi  f*R  fq3  |TT  qqtR  %  q%q 

qra^r  3  tqffcpTT  qqr^  qjrat  ti  qjtqf  qqqf  qr  ^tTqqt  % 

3q^  qq  qqqfq  fqrqr  i  3^  fq^fa  siqqrf'  qr  qt^  qiqqq  qq  qqfq 
qq^  qrqq  qr%^  qiq  qft  #q  qff  spjqft  (q%qqi)  3  qjrat 

ti 


15.  In  Tamil  Nadu,  the  kolam  designs  are  drawn  on  the  wet  ground 
with  powdered  rice  or  the  white  powder  of  crushed  stone  known 
as  kalmav.  Rice  paste  is  used  on  dry  surfaces  and  for  special 
occasions.  While  using  wet  paste,  the  lines  are  drawn  with  the 
middle  finger  of  the  right  hand. 


Wffdqq;  Wld  trq  yfyi^roT  Centre  for  Cultural  Resources  and  Training 


3Tfi|o44Tt>  1T3TTT 

EXPRESSIONS  IN  LINES 


16.  JisS  y<)?l)  ft  ^FT-^j)|  'd-H  ^  Ft  all'll  %  t|lpH=h  mDoh  ^TT  y,=h 

fFTTT  f  I  *TTCF  %  ePT'»zFT  Tbit  «TPff  3  ^-3TTf1%qt'  F7t  TtM  sHMdf 
%  tFT  ^  i%feT  f=h<Hl  'Jllcll  t?  afk  FlpT  Ft  9TFT  cT^lT  3TTFf  %  ^TT^T  <H=hl 
^1  F?t  Wrft  ill  dfHtfdl<j  cT^TT  didfd=b  ft  y-dfcld  FF  ydldilcHd-i  chlcdH 
Ft  TmHlFI  ^Sfisff  %  ThJF  FIT  t,  ^  SRFf  %  3TF  i{ 

'j-Scil'fd  ■HhT  FTT  STTFtR  ^  <rldt  ill 


16.  Naga  (snake)  worship  is  an  inherent  part  of  the  religious  life 
of  the  people  in  several  regions.  Serpent  figures  are  painted 
in  the  form  of  floor  designs  and  worshipped  with  much  awe 
and  reverence  in  almost  all  parts  of  India.  This  symbolic 
kolam ,  commonly  adopted  in  Tamil  Nadu  and  Karnataka  is  an 
imaginative  combination  of  two  sets  of  parallel  lines  which  take 
the  shape  of  coiled  serpents. 


^TtrT  T!^  yf?T§PJT  Centre  for  Cultural  Resources  and  Training 


3TfWTfF  tTsTTTT 
EXPRESSIONS  IN  LINES 


17.  Tmjvj  RTR1  Tf ,  %  WWM  tfcjf  R^ldd  ^TTT,  TTOTOFl'  sfa 

^lpH°h  RiT  ydo  3Hp-|c(|<4  3RT  Tfpn  ^iicll  1?  I  =hHfd=h  RI?  ti^’^'i!^ 

^MM'INdl  %  %TT  TT^  ywf^d  3PIR  RTT  W1  RR?ft  t  3^k 
53  ■^3n-'?sTcT  m  ^rfit  ^rraT  ti  5r3  f^sff  rti  cp?  tr  r^trtt 

31cTT  t  3  facRfR  =jrsft  faeTFJT  Sfsfa  ^eT  RT  Rt  3  f*pf^  R^  RTf 
«(dl  Tf  'dd-l  <R<rl  rW  R7T  TR  RRR  RR  <^R  'fl 


17.  Lighting  of  traditional  brass  lamps  constitutes  an  essential 
part  of  ceremonies  and  rituals  all  over  India.  This  elegant  floor 
design  rangavalli  of  Karnataka,  generally  serves  the  purpose 
of  a  decorative  base  for  lamps  and  is  designed  on  the  puja 
platform.  The  dots  are  drawn  in  such  a  way  that  they  join  to 
form  a  kuthi  vilakku,  a  lamp  burnt  with  cotton  wicks  dipped  in  oil 
or  ghee. 


RRRrfRRJ  RtR  RR  Rf^T^Ttjr  Centre  for  Cultural  Resources  and  Training 


arfWTFF  TQTTT 
EXPRESSIONS  IN  LINES 


1 8.  faSH  3  TJ^FiK^n  cT«7T  Wf  %  yvfMHI 

t’TtfchTf  3  ^  ^TTcft  tl  ^tcFRf  ^  %  f^TT  ^pc|i{u[  gjifej 

cT«TT  STRTrft  3T^  !d+M  %  3^-^  «R  yd)<*>lc8<+>  ^ff  ^Tt  WT 
^  trlNI  WcTT  1?l 


18.  Ekadashi  and  Devuthan  and  festivities  in  Bihar  are  marked  by 
pictorial  aripana  floor  decorations.  Comprising  elegant  lotus 
and  symbolic  motifs  woven  around  squares  and  triangles,  these 
designs  are  also  used  for  purposes  of  wall  decoration. 


wif'jilrich  yid  T!^  yfvr^rni  ^5  Centre  for  Cultural  Resources  and  Training 


3Tfac2rrF  T7§TTT 

EXPRESSIONS  IN  LINES 


19.  Wm  f  ^TRTcTT  t  VM  aft  «ii  3  tVt  3TTfH  ^  % 
%tt  HmPd+  wNf  «rt}  m  'er  n  ^13-Tnjfe  srrat  ti  ^  3T^r=n 
%  s™  W.  Wrff  tl  fH  f  c(Tf  cfTl  ^RlTt  % 

Rdk,  3TR  (VdlcHd)  9dl=hl  %  TIT*!  TT^rff  %  H^Pd^l  ^TI  Vt  9  Vld  IV) -HI 

^TRTT  t  Vlk  aft  fH  ddldd  aft  9=FT  SRdt  (VfVtddl  tl 


19.  In  Bengal,  it  is  believed  that  floor  designs  using  auspicious 
symbols  to  invoke  the  goddess  will  bring  good  luck,  and 
prosperity  to  the  household.  This  alpana  floor  design  is  made  for 
Lakshmi  Puja.  The  use  of  Lakshmi’s  footprints  alongwith  other 
pictorial  symbols  decorating  the  square  is  a  unique  feature  of 
this  design. 


■Hi+^ldd)  ^ftrT  xrg  yf?T8TtJT  ^5  Centre  for  Cultural  Resources  and  Training 


3TfNoi|Tt>  t^TTT 

EXPRESSIONS  IN  LINES 


20.  7pro?T  Tt  itfsrm  itf#  ^rr  «Rit  f  tjftN  r#'  f  srfqrr  efterfipr  ttk 
3^  ^r^iul  ^  t'  elT^  ^flt  tl  f^T#  3^  iM  %  3WRT 
m  TTfsTSTT  ^HTt  3TTT  Tt  -bMIck  T^if  tftt  tl  ^Tt  ^ 

3ffqTuR  tntftPTT  3^t  W-F'MI  3T«Tf^  3WI-MR  f  T^-^et  tl  f*FT 
■^Itt  t  3ft  ^PTT  3TW  MW  ^fM  tl  ^  t#Tt  cftt  %  sTra-w 

r^)uMrH^  T^eT-XTf%^Y  %  Tppf  ^  gzfpj  |TT  ^  ^  ^ 

^ntt  tl 


20.  Santhias,  the  floor  designs  of  Gujarat  use  simple  and  elegant 
motifs  common  in  rural  homes.  Santhias  essentially  serve  the 
purpose  of  interior  home  decoration  during  Diwali  and  Holi 
celebrations.  Many  of  these  designs  are  asymmetrical  in  form 
and  have  a  unique  beauty  of  their  own.  The  design  is  developed 
around  a  circle  using  triangular  and  floral  patterns  in  the  stylised 
manner. 


•Hi^frtcti  'af?T  yltiawr  Centre  for  Cultural  Resources  and  Training 


arfacZTrF  ^HTTT 
EXPRESSIONS  IN  LINES 


21.  TPjfe  3T«rf^  *FT  ^  3  *J3T  fTWRcl,  dfaddl^  ^  qf'lfd<+ 

ct-iidH  <'lldl  ■§■,  ^  3l=HH<  %  f^T  TJJ5TT— "ER  ^7t  TRFt  ^ 

^lldl  tl  FllhMd'MI  'F^T  ^Hcd  %  %  3TR  ^  ^ 

l^Rld  Ptidl  ~dldl  id  Rl  d'lldl  ddl'l  %  ftTCf  TTTcT  ^  ^  '?TT  fTT  Jdl<6 

1%3Tf  ^ff  f?TTt?T  ^FMT  "SfRlT  t,  cU%  dldl'+K  ’sftl  «R  dd%l 


21.  The  Hridayakamal,  associated  with  Lakshmi,  the  goddess  of 
wealth,  is  an  auspicious  kolam  design  of  Tamil  Nadu  which 
generally  decorates  the  puja  area  on  Fridays.  Lakshmi  is 
commonly  depicted  as  seated  inside  a  magnificent  lotus  flower. 
The  size  and  designing  technique  of  this  floor  design  varies 
from  seven  to  nine  or  eleven  dots  placed  diagonally  across  to 
form  a  circle. 


Fich  RtrT  yfTTSRT  ^5  Centre  for  Cultural  Resources  and  Training 


EXPRESSIONS  IN  LINES 


22.  trfteft  qrt  qfqqf  ?T«TT  WH  STTfq  ^  f=T^TcTTj4^7  q^FTT 

qirar  ti  fFt  ^Ph^m  qr  ^  (^)  qRtqm  %  qiq  3  qt  ^ht  qrat  ti 
qq  OllPriqi  qicT  ^qjfiqffq  qR<=h<rMHI3q¥  qr  3qqTftq  qttft  ti  w  2tM 
%  4]q|-qN  3rqqr  qtqqf  qq  q)«m  mu  qfiqi  'ti 


22.  Floor  decorations  in  Kerala  are  deftly  designed  with  flowers, 
leaves,  grass,  etc.  Also  known  as  aniyal  or  puvu  (flower)  kolam, 
these  designs  are  based  on  simple  geometrical  patterns.  A 
brass  lamp  is  generally  placed  at  the  centre  of  the  floor  design. 


eiefiPt=h  qffT  trq  qfwq'q  Centre  for  Cultural  Resources  and  Training 


3Tf*rcZrrT7  TT3TTT 
EXPRESSIONS  IN  LINES 


23.  33T'y  cfft  sRFTC  dPtddl^  %  cfclcdH  3  *lfcT 

ftcrat-^lcft  tl  Pd^dl  ^  t  fe  ffrt'  ^oKl^lcH<+  grq  ^ 
IddpHd  ^ft  Tf  ddld.  TTCf  fd^3pf  ^TT  ■^nr^RT  !4dPl  (dvdl  ^idl  ill 


23.  Muggulu  floor  designs  of  Andhra  Pradesh  are  almost  identical 
to  the  kolams  of  Tamil  Nadu,  both  in  design  and  technique.  The 
skill  lies  in  the  imaginative  use  of  the  dots  which  are  laid  out  at 
regular  intervals  in  descending  order. 


Centre  for  Cultural  Resources  and  Training 
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